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Conditions of Sale 
[1] 


All bids are to be PER LOT as numbered in the catalogue. 


[2] 
The highest bidder to be the buyer. In all cases of disputed bids the lot shall 


be resold, but the auctioneer will use his judgment as to the good faith of all 
claims, and his decision shall be final. 


ike 


Any bid which is not commensurate with the value of the article offered, or 
which is merely a nominal or fractional advance, may be rejected by the auc- 
tioneer if in his judgment such bid would be likely to affect the sale injuriously. 


[4] 


The name of the buyer of each lot shall be given immediately after the sale 
thereof, and when so required, each buyer shall sign a card giving the lot 
number, amount for which sold, and his or her name and address. @ A deposit 
at the actual time of the sale shall be made of all or such part of the purchase 
prices as may be required. @ If the two foregoing conditions are not complied 
with, the lot or lots so purchased may at the option of the auctioneer be put 


up again and resold. 
[5] 


Title passes upon the fall of the auctioneer’s hammer, and thereafter the 
property is at the purchaser’s risk, and neither the owner nor the Company 
is responsible for the loss of, or any damage to any article by theft, fire, break- 
age, however occasioned, or any other cause whatsoever. 


[6] 

Articles not paid for in full and not called for by the purchaser by noon of 
the day following that of the sale may be turned over by the Company to 
some carter to be carried to and stored in some warehouse until the time of 
the delivery therefrom to the purchaser, and the cost of such cartage and stor- 
age and any other charges will be charged against the purchaser, and the risk of 
loss or damage occasioned by such removal or storage will be upon the pur- 
chaser. @In any instance where the bill has not been paid in full by noon 
ot the day following that of the sale, the Company reserves the right, any 
other stipulation in these conditions of sale to the contrary notwithstanding, 
in respect to any or all lots included in the bill, at its option, either to cancel 
the sale thereof or to resell the same at public or private sale without further 
notice for the account of the buyer and to hold the buyer responsible for any 
deficiency sustained in so doing. 
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CONDITIONS OF SALE— continued 


BA 


Unless the sale is advertised and announced as an unrestricted sale, or a sale 
without reserve, owners reserve the right to bid. 


[8] 
The Company exercises great care to catalogue every lot correctly and 
endeavors therein and also at the actual time of the sale to point out any 
error, defect, or imperfection, but guaranty is not made either by the owner 
or the Company of the correctness of the description, genuineness, authenticity 
or condition of any lot, and no sale will be set aside on account of any incor- 
rectness, error of cataloguing or imperfection not noted or pointed out. Every 
lot is sold ‘‘as is’ and without recourse. 


Lo] 


Buying or bidding by the Company for responsible parties on orders trans- 
mitted to it by mail, telegraph, or telephone, if conditions permit, will be 
faithfully attended to without charge. Any purchases so made will be subject 
to the foregoing conditions of sale. Orders for execution by the Company 
should be given with such clearness as to leave no room for misunderstanding. 
Not only should the lot number be given, but also the title, and bids should 
be stated to be so much for the lot. If the one transmitting the order is 
unknown to the Company, a deposit must be sent or reference submitted. 
Shipping directions should also be given. 


[10] 
The Company will afford every facility for the employment of carriers and 


packers by the purchasers, but will not be responsible for any damage arising 
from the acts of such carriers and packers. 
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C foreword 





LI B. SPRINGS was essentially a lover of color, and nothing 1s 

more natural than that this love should have found expression in 

his fine collection of English and French color prints. They were 
acquired mainly in the auction room, where the thrill of competition with 
others of similar tastes contributed largely to the pleasure of their acquisi- 
tion. One simple rule guided Mr. Springs’ selection: quality of impression 
and color. The extent of the margin beyond the border of the picture was 
to him of secondary importance. He enjoyed his prints for their pictorial 
message and their decorative qualities as well as for their intrinsic merit 
and rarity. We would not imply that many of the prints are without those 
features—margins, plate-marks, imprints, and the like—so dear to the 
heart of the collector; but the facts we have given account for the method 
of framing, in which most of these details are covered by the black glass 
mats. 

In a collection such as this, including so many very fine works, it 
would be a gratuitous expression of personal preference to single out in- 
dividual items in their presumed order of importance; the following list 
of outstanding features, therefore, merely follows the order in which they 
are described in the catalogue. 


a 


A group of nine of the ever-popular Alken sporting prints, embracing fox- 
hunting, shooting, and racing subjects. In this group the set of four, Going Out, 
Breaking Cover, Full Cry, and The Death, with the watermarked date 1817 in 
the paper stamping them as the rare first issue, is the most outstanding. 


Bartolozzi’s fine engraved portrait of Miss Farren, after Lawrence, printed 
in colors. 


Rare items of Americana, arranged throughout the catalogue under the 
various engravers’ names. 


A small group of Currier & Ives prints, including the rare and beautiful 
Winter in the Country: Getting Ice. 


Debucourt’s Le Menuet de la Mariée, a fine impression of an eighteenth 
century French color print, quite worthy of emphasis. Descourtis’ two fine por- 
traits, Princess Frederica Sophia and Princess Frederica Louise, of the same school, 
as well as the superb impression of L’dmant Surpris. 


Richard Earlom’s Fruit Piece and Flower Piece, for sheer perfection of 
mezzotint engraving the finest ever produced. 


Valentine Green’s fine mezzotint portrait of General Washington, full 
_ length, after Trumbull, first state—one of the finest contemporary engraved por- 
traits of Washington. 


A group of spirited coaching and sporting prints by the eminent engraver 
John Harris. 


Catalogued under John F. Herring, Sr., a large group of portraits of St. 
Leger winners, engraved principally by Sutherland. 


[Numbers 89 to 130 interrupt the alphabetical order of the catalogue 
to present a portion of the beautiful watercolors, of which the larger part 
are twenty-four extraordinary Rowlandson drawings. These follow some 
splendid examples of the work of the founders of the English watercolor 
school—Girtin, Varley, Farrington, Boys, Prout, and others. A_ similar 
group comprises Numbers 232-244 of the second session and includes the 
work of French and Dutch painters of the seventeenth and eighteenth 
centuries. Among these examples a fine landscape by Jacob Van Ruysdael, 
signed and dated, is particularly noteworthy. | 


A rare pair of plates, Hare Hunting, after Samuel Howitt and from the 


“British Field Sports’. 


Perhaps the finest individual print in the collection, Lady I[/amilton as 
Bacchante, engraved by Charles Knight after George Romney, and printed in 
colors—a most brilliant impression, and extremely rare and valuable. 


Of certain appeal to sportsmen and dog lovers, the lovely old print of 
Harriers, stipple engraving in colors by William S. Leney, published in 1799. 


Another outstanding item of Americana, the rare mezzotint portrait of 


Benjamin Franklin by James McArdell. 


Important engravings by George Morland: the beautiful pair 4 Party 
Angling and The Anglers’ Repast, in colors; The Farmer's Stable, also in colors ; 
and of even greater rarity the pair Morning and Evening, stipples printed in 
colors by D. Orme, in perfect condition. 


A most attractive old New York view by H. A. Papprill, aquatint in colors 
after a sketch by Catherwood. 
Some of the finest sporting prints by James and Robert Pollard. 


The notable set of four fox-hunting subjects by R. G. Reeve after Wolsten- 
holme, in fine impression but lacking the imprint. 


The fine set of Philip Reinagle shooting subjects engraved by Nichols, 
Bluck, Meadows, and Lewis, much sought-after in any condition. 


Four very rare portraits by John Simon of the famous Indian Kings who 
went to England with General Schuyler in 1710 to be presented at court to 
Queen Anne. 


For the sake of brevity many others deserving special mention are 
here omitted, but the work of James and William Ward appearing in the 
collection must be properly emphasized. The portrait of Lady Heathcote 
after Lloppner, printed in colors by James Ward and of the greatest rarity, 
is a fine impression in color, as is Outside a Country Alehouse by William 
Ward, present in duplicate. 


Finally, without a doubt the most important feature of the sale is the 
extraordinarily fine set of Wheatley’s Cries of London, a complete set 
printed in colors and of the earliest issue. This identical set was sold in 
these Galleries in 1923 for $9,900, and the only other complete set in colors 
which we find recorded as having appeared at public sale in America is the 
General Brayton Ives set sold in 1915. 


AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES - INC. 
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Chirst Session 


Wednesday November 2 slOg4 at O75 p.1n. 


Catalogue Numbers 1 to 130 Inclusive 


PIERRE MICHEL ALIX 
French: 1762-1817. 
ALLXSPIERRE, MICHEL 
1. Marte ANNE CHARLOTTE CORDAY. 


Aquatint printed in colors. Not mentioned by Portalis or Beraldi. VERY 
FINE IMPRESSION in brilliant color. Wide margin. Framed. 


ALIX, PIERRE MICHEL 
2. VUE DU PONT DE WESTMINSTER. 


Aquatint printed in colors after an original painting. Published in Paris, 


1799. VERY FINE IMPRESSION. Good margin, showing full inscription. 
Hogarth frame, black glass mat. 


VERY RARE. A splendid example of aquatint printing in colors. 


HENRY ALKEN (“BEN TALLY HO!”) 


English: 1784-1851. 
ALKEN, HENRY 


3. Easter Monpay: A View NEAR WINDsoR, GENTLEMEN SPORTSMEN EN- 
DEAVORING TO LEAD THE FIELD. 
Etched and colored by Ben Tally Ho. Published April 1, 1817 by S. & J. 


Fuller. FINr EARLY IMPRESSION in good color. Good margin, showing the 
plate-mark. Hogarth frame, black glass mat. . 


A RARE AND EARLY ALKEN. 


ALKEN, HENRY 
4. RATHER VARMINT!! 


Colored aquatint. Engraved by Chas. Hunt. Published by Lewis & Co. 
Undated. FINE ImpREssION. Fair margin. Slightly foxed. 


ALKEN, HENRY 
5. Fox Huntinc: Gornc Out; BREakInG Cover; FULL Cry; THE DEATH. 
A set of four colored aquatints, engraved by T. Sutherland after H. Alken. 
Published Aug. 12th, 1817. FINE rmpRESSIONS in brilliant color. The orig- 
inal issue with the watermark date 1817. Full margins. 


A RARE AND VALUABLE SET, IN ORIGINAL CONDITION. 


[See illustration on opposite page | 
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ALKEN, HENRY 
6. BREAKING CoveER; FULL Cry. 
Two colored aquatints engraved by T. Sutherland. Published July 1, 1818, 
at R. Ackermann’s. FINE EARLY AND BRILLIANT IMPRESSIONS with the titles 


in open letters. Wide margins. 


ALKEN, HENRY 
7, A COCKNEY’S SHOOTING SEASON IN SUFFOLK. 
A set of six colored aquatints, drawn and etched by Henry Alken. Brit- 
LIANTLY COLORED EARLY IMPRESSIONS with wide margins. Published by 
T. McLean, 1822. Hogarth frames with black glass mats. 


A FINE SET AND VERY RARE; it relates in a humorous manner the adventures afield of a 
young city man on a visit to country relatives. 


ALKEN, HENKY 
8 FoxHUNTING: THE CHECK; FULL Cry. 
Two fine colored aquatints engraved by G. Hunt, after Alken. Published by 
Thomas McLean 1823. EXTRAORDINARY IMPRESSIONS, BRILLIANT IN COLOR. 
In perfect condition, with full margins. 


VERY SCARCE. 


ALKEN, HENRY 
9. Fores’ HUNTING ACCOMPLISHMENTS. 
A set of six colored aquatints. Drawn by H. Alken. Engraved by J. Harris. 
Published Nov. ist, 1850. FINE AND BRILLIANT IMPRESSIONS with wide 
margins. Framed. 


ALKEN, HENRY 
10. Six Points IN A STEEPLE CHASE. 
A set of six small colored aquatints engraved on one plate. Published prob- 
ably by S. & J. Fuller. Date unknown. Mounted and framed. 


SAMUEL ALKEN [AFTER] 
English: fl. 1780-1825. 
ALKEN, SAMUEL 
11. PHEASANT SHOOTING; PARTRIDGE SHOOTING. 
A pair of colored aquatints, engraved by G. Hunt. Painted by S. Alken. 
Published by J. Moore [1836]. VERY FINE EARLY IMPRESSIONS, with the 
titles in open letters. Small margins. Hogarth frames with black glass mats. 


EXCESSIVELY RARE. 


WILLIAM BARNARD 
English: 1774-1849. 
BARNARD, WILLIAM 
12. MorbLanp’s SUMMER; MorLAnp’s WINTER. 
A pair of mezzotints printed in colors after the paintings by George Morland. 
Published August 21, 1802, by Wm. Barnard. With half-inch margins at 
top and sides and full inscription at the bottom. Hogarth frames, black glass 
mats. 


A FINE PAIR. 
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STIPPLE ENGRAVING BY BARTOLOZZI 


AFTER SIR THOMAS LAWRENCE 


J NUMBER 13] 


FRANCESCO BARTOLOZZI 
English: 1728-1813. 


BARTOLOZZI, FRANCESCO 


13. Miss FARREN. . 
Stipple engraving, entirely printed in colors. After the painting by Sir 


Thomas Lawrence. Published Jan. 1, 1792 by Bull & Jeffryes. BEAUTIFUL 
IMPRESSION. Margin showing plate-mark all around. Mahogany and gilt 
frame. 


This subject is one of Lawrence’s masterpieces, and the engraving is the finest portrait 
executed by Bartolozzi. 


[See illustration on preceding page | 


PIERRE ANTOINE BAUDOUIN [AFTER] 
French: 1723-1769. 


BAUDOUIN, PIERRE ANTOINE 
14. L’ENLEVEMENT NOCTURNE. 
Etching finished with the graver by N. Ponce. Emanuel Bocher No. 20, 
Lawrence and Dighton No. 171. ‘Third State. Goop IMPRESSION. Small 
margin, creased. 


WILLIAM JAMES BENNETT 
American: 1777-1844. 


BENNETT, WILLIAM JAMES 
15. Wesr PoINT, FROM PHILLIPSTOWN. 
Colored aquatint, painted and engraved by W. J. Bennett. Colored by Hill. 
Fourth State. Published by Currier & Ives. Undated. Good margin. 


Hogarth frame, black glass mat. 


One of the very few engravings published by Currier & Ives. 


ANTONIO BICCI 
Italian: XVIII Century. 
BICCI, ANTONIO 
16. AxBITo DE CONTADINI. 
A pair of stipple engravings printed in colors by P. Zanton and Canoucci. 
FINE IMPRESSIONS with full margins. 


LOUIS MARIN BONNET 
French: 1743-1793. 
BONNET, LOUIS MARIN 
17. Lr GOUTER. 
Engraving in the pastel manner, printed in colors. After P. A. Baudouin. 
Le Blanc No. 386. VERY FINE IMPRESSION. ‘Trimmed to the engraved 
border and mounted. Gilt frame. 


BONNET, LOUIS MARIN 
18. PASTORALE. 
Engraving in the gouache manner after Huet. Finely printed in color. 
Trimmed to the engraved border and very skilfully remargined. Framed. 


4 


CARRINGTON BOWLES 
English eighteenth century print publisher. 


BOWLES, CARRINGTON 


19. A VIEW OF THE GARDEN ENTRANCE OF ST. JAMES PALACE, WITH MARGARET 


NICHOLSON ATTEMPTING TO ASSASSINATE His Majesty Kino Georce III, 
BUANUG. 1700; 


Line engraving colored by hand. Printed for and sold by Carrington Bowles. 
Small margin. Rare. 


BOWLES, CARRINGTON 


20. POINTERS AND HARE; CoURSING THE Hare; GOING HOME WITH THE HARE; 
THE SETTING DoG AND PARTRIDGES. 


A set of four colored engravings. Printed and sold for Carrington Bowles. 
N.d. Hogarth frames and black glass mats. 


VERY SCARCE. 


VINCENT BROOKS 


English: XIX Century. 
BROOKS, VINCENT: 


21. Rowinc: THE START; THE RACE. 
A pair of lithographs in color, after drawings by G. Howse. Published 
June 1st, 1859 by James Ryman, Oxford. Full margins. 


Rare. An unusually fine pair of rowing prints. 


[RICHARD BROOKSHAW] 
English: 1736-1804. 
BROOKSHAW, RICHARD 
22. JoHN PAUL JONES, COMMANDER OF A SQUADRON IN THE SERVICE OF THE 
THIRTEEN UNITED STATES OF NoRTH AMERICA 1779. 


Mezzotint portrait, colored by hand. No artist’s or engraver’s names. Fine 
wide margin. Hogarth frame, black glass mat. 


Probably an engraved copy, as it differs slightly in size from other known copies of 
this rare print. 


FRANCOIS CAZENAVE 


French: XVIII Century. 
CAZENAVE, FRANCOIS 
23 /ee DILL ET. WOUX. 


Stipple engraving printed in colors, after Monsiau. FINE pRoor with the 
engraver’s name only. Large margin but without the plate mark. 


CHARLES ABRAHAM CHASSELAT [AFTER] 
French: 1782-1843. 
CHASSELAT, CHARLES ABRAHAM 
24. ATALA ET CHACTAS. 
A set of four stipple engravings printed in colors, by Duthe after the draw- 
ings by Chasselat. Titles in French. FINE BRILLIANT IMPRESSIONS, slightly 
retouched with the brush. Good margins. Hogarth frames, black glass mats. 


A. CLEMENT 
French: XVIII Century. 
CLEMENT, A 
25. La QUERRELLE; LE REPAS. 
Two stipple engravings, printed in colors, after Monsiau. Brilliant impres- 
sions. Large margins, but without the plate-marks. Gilt frames. 


Plates for “chants” I and II of “Oeuvres Potssardes de J. J. Vade”. 


GEORGE CLINT 
English: 1770-1854. 
CEINT GEORGE 
26. LoNDON VOLUNTEER CAVALRY (Portrait of a Non-commissioned Officer). 
Mezzotint after the painting by H. Ashby. Published 1804. FINE OPEN 
LETTER PROOF. Margins showing plate-mark and full inscription. 


SAMUEL COUSINS 
English: 1801-1887. 
COUSINS, SAMUEL 
27. COUNTESS GOWER AND CHILD. 
Mezzotint portrait after the painting by Sir Thomas Lawrence. Whitman 
No. 71. London, published May 17th, 1832. BEAUTIFUL IMPRESSION. 
Wide margin. Framed. 


NATHANIEL CURRIER 


American lithographer: 1813-1888. 


CURRIER, NATHANIEL 
28. Tacony AND Mac, HuntTinc Park Course PHILA. JUNE 2ND 1853. 
Colored lithograph. Drawn by L. Maurer. Published by N. Currier 1853. 
Large folio. HH? I. Pr3325. Framed. ykare 


CURRIER AND IVES 
American lithographers: 1835-1907. 
CURRIER AND IVES 
29. Tom Pappock [English Pugilist]. 
Colored lithograph. Unsigned and undated. Upright folio. Full margin. 


CURRIER AND IVES 
30. THE AUBURN Horse, DRIVEN BY HIS OWNER Rospert Bonner, Esa. 
Colored lithograph. Drawn by J. Cameron. Published by Currier & Ives, 
1866. Large folio. H.T.P. 3390. Framed. 


CURRIER AND IVES 
31. AUTUMN IN NEw ENGLAND: CipeR MAkINc. 
Colored lithograph. Painted by G. B. Durrie. Published by Currier €& 
Ives, 1866. Large folio. Wide margin. Hogarth frame, black glass mat. 


Tiel 325. 


CURRIER AND IVES 
32. EvEentipeE—OctTopser, THE VILLAGE INN. 
Colored lithograph. Painted by B. Hess. Published by Currier & Ives, 
1867. Large folio. Wide margin. Hogarth frame, black glass mat. H.T.P. 
Payiek 


CURKIERVANDSIVES 
33. VIEW ON THE Har_LemM Rive_r, N. Y., THE HIGHBRIDGE IN THE DISTANCE. 
Colored lithograph. From nature and on stone by F. F. Palmer. Lith. by 
Currier & Ives. Published by N. Currier 1852. Large folio. Good margin. 
Hogarth irame, black glasssmat. Hale Raio72, 


‘This is the second state of the rare “Bass Fishing”. 


CURRIER AND IVES 
34. WINTER IN THE COUNTRY: GETTING ICE. 
Colored lithograph. Painted by G. H. Durrie. Published by Currier & 
Ives, 1864. Large folio. Hogarth frame, black glass mat. H.T.P. 2546. 


ONE OF THE FINEST AND MOST DESIRABLE OF THE WINTER LANDSCAPES. 


JEAN LOUIS DARCIS 
French: XVIII Century. 
DARGIS] | EAN LOUIS 
35. THE EFFECTS OF EXTRAVAGANCE AND IDLENESS; EXTRAVAGANCE AND Dis- 
SIPATION. 

A pair of stipple engravings printed in colors. After the paintings by George 
Morland. Published March 25, 1800. BRILLIANT IMPRESSIONS with full 
margins. Foxed and creased. Hogarth frames, black glass mats. 


RICHARD BARRETT DAVIS 
English: 1782-1854. 


DAVIS, RICHARD BARRETT 
36. J. LAMBERT, AND THE COTTESMORE Hounps; W. HEApD, AND THE Donn- 
INGTON Hounps. 
A pair of lithographs, brilliantly colored. Drawn on stone by J. W. Giles, 
after paintings by R. B. Davis. Published May 1838. BoTH FINE IMPRES- 
SIONS. Good margins. Hogarth frames, black glass mats. 


A SUPERB PAIR. 


PHILIBERT LOUIS DEBUCOURT 
French: 1775-1832. 
DEBUGCOUR Tea PH ULIBE Keli Lis 
37. JHE BanpITS. 
Colored aquatint after the engraver’s own design. BRILLIANT IMPRESSION. 
Fair margin, without title. Hogarth frame, black glass mat. 


DEBUCOURT, PHILIBERT LOUIS 


38. Lr CHASSEUR. 
A set of four aquatints after Carl Vernet. ALL FINE IMPRESSIONS with full 


margins in perfect condition. 


AN EXTREMELY RARE SET. 


DERUCOUR IAIPELUIBER REO) Us 
39. Le Minuet DE LA Maries, 1786. 
Engraving in the gouache manner after the engravers own design. Printed 


in colors Fenaille No. 8. Published State. FINE IMPRESSION. Small mar- 
gin, lacking plate-mark. 
A MOST DESIRABLE EXAMPLE OF ONE OF THE RARE FRENCH EIGHTEENTH CENTURY COLOR 


PRINTS. . : 
[See illustration | 


EMMANUEL DE GHENDT 
French: 1749-1815. 
DE GHENDT, EMMANUEL 


40. Le Soir. 
Etching finished with the graver after P. A. Baudouin, Lawrence and Digh- 


ton No. 62. Third State. FINE IMPRESSION. Small margin. 


GILES ANTOINE DEMARTEAU 
French: 1722-1776. 
DEMARTEAU, GILES ANTOINE 
41. Pastoraves, Nos. 584 and 585. 
A pair of engravings in the crayon manner. Printed in colors after J. B. 
Huet. Fine impressions. Margins trimmed to the engraved borders. Rare. 


CHARLES MELCHOIR DESCOURTIS 
French: 1753-1820. 
DESCOURTIS, CHAREES MEECHOIR 
42. Princess FREDERICA SOPHIA WILHELMINA DE PRUSSE. 
Engraving in the gouache manner, printed in colors. After Torelli under 
the direction of Hentzi. Portalis and Beraldi No. 9. BEAUTIFUL PROOF 
with the artist’s names only in etched letters. Margin but without the plate- 


mark. 


§ 





adn ax sient paw PL Le Beart Pisoni Dit Pam £208: 


i, ‘EK MENUETD 


Lee en Mp~ 


yaoter Jes 


> 


af Ceipiment « Ve Oe, LU CRUCT aS Wale 


DE 


ody: Ye es a 


vex i. he 


teal 


MM. ARIE 


a Ge Ue pL S iF ea 


Je G Mie 


C ommandant Lie | 
2 my . ? | 

eh Chante Mlonaieur frere ee Koy 
& 


seria EN. rset daccans Blt 


whet 

















[NUMBER 39] 











DESCOURTIS, CHARLES MELCHOIR 
43. Princess Freperica Louise WILHELMINA (AFTERWARDS QUEEN OF THE 
NETHERLANDS). 
Engraving in the gouache manner, printed in colors. Hentzi dirext. ‘Torelli 
delin. Descourtis sculpt. VERY FINE PROOF IMPRESSION with the artist’s 
names only. With margin but lacking the plate-mark. Gilt frame. Very 
TATE. 


DESCOURTIS, CHARLES MELCHOIR 


44. L’AMANT SURPRIS. 
Aquatint engraving in the gouache manner after the painting by F. J. 


Schall. Portalis and Beraldi No. 3a. BEAUTIFUL IMPRESSION. With mar- 
gins showing the register and plate-marks. Gilt frame. 


A MAGNIFICENT COLOR PRINT, IN PERFECT CONDITION. 


[See illustration | 


DESCOURTIS, CHARLES MELCHOLR 
45. Nock DE VILLAGE. 
Engraving in the gouache manner, finely printed in colors. After N. A. 


Taunay. Portalis and Beraldi No. 1b. BEAUTIFUL IMPRESSION. Goop 
margin, inscription slightly retouched. Gilt frame. 


VERY FINE. 


M. DUBOURG 
English: Early XIX Century. 
DUBOURG, M. 
46. His Majesty Kinc Grorce IV TRaAvELLING:—View Hype Park. 
Colored aquatint adter Pollard Junr. Published Jan. 1, 1821, by Edwd. 
Orme. Cut down and repaired. Framed. 


DUBOURG, M. 
47. Marr Coacu. 
Colored aquatint after the painting by J. L. A[gasse]. Published April 7, 
1824. Second State, with the male passenger substituted for the lady on the 
box-seat. Fair impression. Lightly foxed. Hogarth frame, black glass mat. 
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[NUMBER 44 | 


EDWARD DUNCAN 
English: 1803-1882. 
DUNCAN, EDWARD 
48. THe Nemesis DestroyING THE CHINESE War JUNKS IN ANSON’s Bay 


JAN. 7TH 1841. 
Colored aquatint, painted and engraved by E. Duncan. Published by Messrs. 


Fores, May 30, 1843. VERY FINE IMPRESSION. Small margin but with full 


inscription. 


RICHARD EARLOM 
English: 1743-1822. 


EARLOM, RICHARD 
49. A Fruit PIEcE; A FLOWER PIECE. 
A pair of mezzotints after the paintings by Jan Van Huysum. SUPERB IM- 
PRESSIONS. Both early states with the artist’s names in lightly etched letters 
and the coat of arms, before the titles. Published by J. Boydell June 25, 
1778, and Sept. 1, 1781. With full margins and in perfect condition. Ho- 


garth frames. 


This rare pair of prints has long been considered as among the finest mezzotints, techni- 
cally, ever produced. 


ENGRAVER UNKNOWN 


ENGRAVER UNKNOWN 
50. Kentucky: By LExIncron—Dam Macwno.ia BY GLENCOE G, D. Myrtie 


BY MAMELUKE—FOALED 1861. 
Colored aquatint. Unsigned. Published by M. Knoedler, New York 1867. 


BRILLIANT IMPRESSION in perfect condition. Hogarth frame, black glass mat. 





JOHN FABER, JR. 
English: 1684-1756. 


FAB R |. © EN ga Re 
51. THE RicHr Hon. THE Eart or Loupon [GOvERNOR OF VIRGINIA AND 


COMMANDER IN CHIEF IN AMERICA, 1756]. 
Mezzotint portrait after the painting by A. Ramsay. J. C. Smith No. 224. 
FINE IMPRESSION. ‘Trimmed to the engraved border. Hogarth frame, black 
glass mat. 


FINE AND VERY SCARCE. 
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ROBERT FREEBAIRN [AFTER] 
English: 1765-1808. 
FREEBAIRN, ROBERT 
52. ITALIAN CLAssic LANDSCAPES AND RUINS. 
A set of eight colored aquatints engraved by Jukes, Hill, Ziegler, Stadler, 


and Pickett, after paintings by R. Freebairn. Published from 1796-1811. 
ALL FINE IMPRESSIONS with good color. Full margins. 


SIGISMOND FREUDENBERGER 
Swiss: 1745-1801. 
FREUDENBERGER, SIGISMOND 
53. Les CHANTEUSES DU Mots bE May. 


Etching, partly printed in color and retouched with the brush. From the 
engraver’s own design. Small margin. 


AMBROSE LOUIS GARNERAY 
French: 1783-1857. 
GARNERAY, AMBROSE LOUIS 
54. WUE DE LA VILLE ET DU PoNnT DE BorDEAUX; VUE DU Port DE CETTE. 


A pair of colored aquatints after the engraver’s own designs. FINE IMPRES- 
SIONS; good margins. 


J. W. GILES 


English: fl. about 1835. 
GILES. J. W. 


55. KENNEL SCENES: THE MoTHER; SENT TO WALKS; First DISCIPLINE; AND 
DraAvuGHTING Hounps. 


A set of four colored lithographs after the paintings by R. B. Davis. Goop 
IMPRESSIONS. [Published 1837.] Good margins, one slightly repaired. 
Hogarth frames with black glass mats. 


AN UNUSUAL AND INTERESTING SET. 


WILLIAM GILLER 


English: fl. 1830-60. 
GILLER, WILLIAM 


56. THE BEAUFORT HUNT. 
Engraving colored by hand after the painting by William and Henry Bar- 
raud. Published by Henry Graves & Co. 1847. Wide margin. Framed. 
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VALENTINE GREEN 
English: 1739-1813. 
GREEN, VALENTINE 
57. GENERAL WASHINGTON. 
Mezzotint portrait after the painting by John Trumbull. Smith No. 135, 
Hart No. 84. First State. Open letter proof with the artist’s and the en- 
eraver’s names in etched letters. Published Jany. 15th, 1781, by V. Green. 
FINE CLEAR IMPRESSION. Good margins. Hogarth frame. 


ONE OF THE FINEST OF THE CONTEMPORARY PORTRAITS OF WASHINGTON. VERY SCARCE. 


[See illustration | 


GREEN, VALENTINE 
58. Miss Harrison (or Miss CARPENTER). 
Mezzotint portrait after the painting by J. Kettle. Smith No. 63, First 
State before the inscription. BEAUTIFUL IMPRESSION. Margin trimmed to 
the engraved surface at top and sides; the lower margin with artist’s names 
in scratched letters. Rare in this fine state. 


LAURENT L. GUYOT 
French: 1756-1806. 
GUYOT, LAURENT L. 
58a. A View IN “Hive Park”; Maison pE MapAME Garrick A HAMPTON. 
A pair of aquatints printed in colors, after Belanger le Romain and W. 
Walls. BRILLIANT IMPRESSIONS with wide margins. 


A RARE AND MOST ATTRACTIVE PAIR OF SMALL PRINTS. 


LOUIS HAGHE 
English lithographer: 1806-1885. 
HAGHE, LOUIS 
59. THE EXPERIMENTAL SQUADRON: GETTING UNDER WEIGH ; AND, DEPARTURE 
FROM SPITHEAD, JULY I5TH, 1845. 
Two colored lithographs after the paintings by J. M. Gilbert. Day & 
Haghe, lithrs. Framed. 


A FINE PAIR OF MARINE VIEWS. 


JOHN HARRIS 
English: fl. 1830-1860. 
HARRIS, JOHN 
60. Fores’s SporTING TRAPS: GOING TO THE Moors, 
Colored aquatint after the painting by C. C. Henderson. Published July 12, 
1847. Superb impression. Wide margin. Hogarth frame, black glass mat. 


HARRIS, JOHN 
61. THE Tactioni!!! 
Colored aquatint after the drawing by C. Henderson, Published Oct. 1, 
1837 by R. Ackermann. Goop IMPRESSION, fine in color. Fair margin. 
Hogarth frame, black glass mat. 
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[NUMBER 57] 


HARRIS, JOHN 
62. JAMEes JOHN FARQUHARSON, OF LANGTON, DorSETSHIRE. 
Colored aquatint after the painting by R. B. Davis. Published Jan. 1, 1849 
by IT. McLean. Fine mpression. Small margin. Some repairs. Framed. 


HARRIS, JOHN 
63. THE TURNPIKE GATE. 
Colored aquatint after the painting by.C. C. Henderson. Published March 
ist 1839, by R. Ackermann. FINE EARLY IMPRESSION. Margin showing 
full title at the bottom. Hogarth frame. 


A PRINT MOST DIFFICULT TO FIND IN GOOD IMPRESSION. 


HARRIS, JOHN 
64. Fox Huntinc: THE Meet; Away; THE Brook; “Wuo Hoop”. 
A set of four colored aquatints after the paintings by H. Alken. Published 


March ist, 1844 by R. Ackermann. Later impressions but fine in color. 
Full margins. Framed. 


HARRIS, JOHN 
65. THE First INTRODUCTION TO HOUNDS. 


Colored aquatint after the painting by H. Alken. Published May 2oth, 
1850, by Messrs. Fores. BEAUTIFUL IMPRESSION. Wide margin. In perfect 
condition. Hogarth frame with black glass mat. 


One of “Fores’s Hunting Scenes”. 


R. AND D. HAVELL 


English: Early XIX Century. 
HAVELL, R. AND D. 


66. Caprain Hoste’s ACTION WITH THE FRENCH AND VENETIAN SQUADRONS 
OFF LissA, MARCH 13TH, I81I. 
A pair of colored aquatints after the paintings by T. Whitcombe. [Published 
February 1812 by George Andrews.] MAGNIFICENT PROOFS BEFORE ALL 
LETTERS. Good margins. Hogarth frames, with black glass mats. 


EXTREMELY RARE. Two of a set of three. 


JOHN F. HERRING, SR. [AFTER] 
English: 1795-1865. 
HERRING, FJOHNeESe ake 
67. Fox Huntine: THE MEET; FULL Cry. 
Two large colored aquatints after the paintings by J. F. Herring, Sr. Brit- 
LIANT IMPRESSIONS. Framed close, showing no margin. 


HERRING, JOHN F., SR. 
68. Fox HunNTING. 
A set of four colored aquatints engraved by J. Harris, W. Summers, and 
C. Quentry. After the paintings by J. F. Herring, Sr. Second Issue, pub- 


lished Jan. 7, 1857 by Gambert & Co. FINE IMPRESSIONS, wide margins; 
foxed. 


16 


ST. LEGER WINNERS, MOSTLY 
AFTER JOHN F. HERRING, SR. 
NUMBERS 69-86 
PER RING SOHNE Sok. 
69. FILHO pA PuTA, WINNER OF THE GREAT ST. LEGER, DONCASTER 1815. 


Colored aquatint engraved by T. Sutherland. [Published by Sheardown 
Son. 1815.] FINE EARLY IMPRESSION but without margin. 


HERRING, JOHN F., SR. 
70. THE DucuHess, WINNER OF THE GREAT St. LEGER, DONCASTER 1816. 
Colored aquatint engraved by T. Sutherland. [Published by Sheardown 
Son, 1816.] FINE EARLY IMPRESSION but without margin. 


ERR UN Gre) ©) EUINGS Hook: 
71. Esor, WINNER OF THE GREAT ST. LEGER, DONCASTER 1817. 
Colored aquatint engraved by T. Sutherland. [Published by Sheardown 
Son, 1817.] FINE EARLY IMPRESSION but without margin. 


Pek INGael OOHINS Hs SR 
72. ANTONIO, WINNER OF THE GREAT ST. LEGER, DONCASTER 18109. 
Colored aquatint engraved by T. Sutherland. [Published by Sheardown 
Son, 1819.] FINE EARLY IMPRESSION but without margin. 


HER RUN Ga OENS Ea ok; 
73. St. Patrick, WINNER OF THE GREAT St. LecEeR, DONCASTER 1820. 
Colored aquatint engraved by T. Sutherland. [Published by Sheardown 
Son, 1820.] FINE EARLY IMPRESSION but without margin. 


EH CRIN GeO LING Ee ok: 
74. JACK SpicoT, WINNER OF THE GREAT ST. LEGER, DONCASTER 1821. 
Colored aquatint engraved by T. Sutherland. [Published by Sheardown 
Son, 1821.] FINE EARLY IMPRESSION but without margin. 


HERRING, JOHNGES SR: 
75. "THEODORE, WINNER OF THE GREAT ST. LEGER, DONCASTER 1822. 
Colored aquatint engraved by T. Sutherland. [Published by Sheardown 
Son, 1822.] FINE EARLY IMPRESSION but without margin. 


HERRING, JOHN F., SR. 
76. BAREFOOT, WINNER OF THE GREAT ST. LEGER, DONCASTER 1823. 
Colored aquatint engraved by T. Sutherland. [ Published by Sheardown 
Son, 1823.] FINE EARLY IMPRESSION but without margin. 


HERRING SIOHN: Foeesk: 
77. JERRY, WINNER OF THE GREAT ST. Lecer, Doncaster, 1824. 
Colored aquatint engraved by T. Sutherland. [Published by Sheardown 
Son, 1824.] FINE EARLY IMPRESSION but without margin. 
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HERRING, JOHN F., SR. 
78. MeEMNON, WINNER OF THE GREAT ST. Lecer, DONCASTER 1825. 
Colored aquatint engraved by T. Sutherland. [Published by Sheardown and 
Son, 1825.] FINE EARLY IMPRESSION but without margin. 


D. DALBY 
English: XIX Century. 
DALBY, D. = 
49. TARRARE, WINNER OF THE GREAT ST. LEGER, DONCASTER 1826. 
Colored aquatint engraved by T. Sutherland. [Published by Sheardown and 
Son, 1826.] Fine EARLY IMPRESSION but without margin. 


JOHN F. HERRING, SR. [AFTER] 
English: 1795-1865. 
HERRING, JOHN F., SR. 
86. MATILDA, WINNER OF THE GREAT ST. LEGER, DONCASTER 1827. 
Colored aquatint engraved by R. G. Reeve. [Published by Sheardown and 
Son, 1827.] FINE EARLY IMPRESSION but without margin. 


HERRING, JOHN F., SR. 
81. Tur CoLoNEL, WINNER OF THE GREAT ST. LEGER, DoNcASTER 1828. 
Colored aquatint engraved by R. G. Reeve. [Published by S. J. Fuller, 
1829.] FINE EARLY IMPRESSION but without margin. 


HERRING, JOHN F., SR. 
85. Rowton, WINNER OF THE GreaT ST. LEGER STAKES AT DONCASTER, 1829. 
Colored aquatint engraved by R. G. Reeve. Published Dec. 21, 1829 by 
S. & J. Fuller. Five priLerANT IMPRESSION with wide margin. 


HERRING, JOHN F., SR. 
83. Marcrave, WINNER OF THE GREAT ST. LEGER, DoNcASTER 1832. 
Colored aquatint engraved by Chas. Hunt. [Published by S. and J. Fuller, 
1833.] FINE EARLY IMPRESSION but without margin. 


HERRING, JOHN F., SR. 
84. Manco, WINNER OF THE Great St. LEGER, DONCASTER 1837. 
Colored aquatint engraved by Chas. Hunt. [Published by S. and J. Fuller, 


1837.]| FINE EARLY IMPRESSION but without margin. 


HERRING, JOHN F., SR. 
8s. LAUNCELOT, WINNER OF THE GREAT ST. LeceR, DONCASTER 1840. 
Colored aquatint engraved by Chas. Hunt. [Published by S. and J. Fuller, 
1840.] FINE EARLY IMPRESSION but without margin. 


HARRY HALL 
English: XIX Century. 
HALL, HARRY 
86. THe Baron, WINNER OF THE GREAT ST. LEGER, DONCASTER 1845. 
Colored aquatint engraved by Chas. Hunt. Publisher unknown. FINE EARLY 
IMPRESSION but without margin. 
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JOHN F. HERRING, SR. [AFTER] 
English: 1795-1865. 
HERRING e OE N Eos. 
87. MAMELUKE, WINNER OF THE Derry, 1827. 
Colored aquatint engraved by R. G. Reeve. [Published by S. and J. Fuller, 


1872.] FINE EARLY IMPRESSION but without margin. 


HERRING, JOHN FE SR. 
88. BEGGERMAN. WINNER OF THE GOODWOOD SHIELD, 1840. 
Colored aquatint engraved by Chas. Hunt. Published Sept. 21, 1840, by 
J. Moore. Early impression with margin showing plate-mark. 


DRAWINGS OF THE ENGLISH SCHOOL 


Including a fine Series by Thomas Rowlandson 


NUMBERS 89-130 


HENRY ALKEN 
English: 1784-1851. 
ALKEN, HENRY 
89. FISHING FOR JACK. Original drawings. 
A pair of watercolors. Unusually fine drawings representing anglers success- 
fully whipping a small stream. Signed. Old gilt frames. 
Fleight, 5% inches; width, 7% inches 


ALKEN, HENRY 
go. QUAIL AND PHEASANT SHOOTING. Original drawings. 
A pair of watercolors. Sportsmen are shown in the autumn fields shooting 
quail and pheasant. Signed. Old gilt frames. 
Fleight of each, 5% inches; width, 7%4 inches 


THOMAS S. BOYS 
English: 1803-1874. 
BOYoue VU HOMA Ss: 
QI. CATHEDRAL OF BAYEUX IN NorMANDY. Watercolor. 
A splendid architectural drawing. ‘The cathedral is seen at the end of a 
narrow street which is lined with quaint old buildings and shops. Signed 
and dated 1832. Framed. Fleight, 1034 inches; width, 734 inches 


From the Sir Edward Poynter and Sidney L. Phipson collections. 


BOW oe DELONAS: >. 
92. Issy, NEAR Paris. Watercolor. 
A view of one of the narrow streets of the ancient suburb of Paris. Framed. 
Height, 13 inches; width, 834 inches 


From the Sir Edward Poynter and Sidney L. Phipson collections. 
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ROBERT CLEVELEY 
English: 1747-1809. 
CLEVELEY. ROBERT 
93. THe DUKE OF CLARENCE (Witt1am IV) LanpING AT STADE, PRUSSIA. 
Watercolor. 
A magnificent marine view. The shores of the river lined with small boats 
bedecked with flags to welcome the Duke in his barge flying the royal 
ensign. Signed and dated 1785. Hogarth frame with black glass mat. 
Height, 18 inches; width, 22% inches 
From the Sidney L. Phipson collection. 


EDWARD DAYES 
English: 1763-1804. 
DAYES, EDWARD 
94. On THE Wye, HeErReEForRD. Watercolor. 

Looking down the river with the town on the right, one sees the beautiful 
early Norman cathedral towering above the houses. In the foreground, finely 
drawn figures of two women carrying water, and a man on horseback driving 
a herd of cattle down to drink. Signed and dated 1796. Framed. 

Height, 1234 inches; width, 1634 inches 


From the Sidney L. Phipson collection. 


JOSEPH FARRINGTON 
English: 1747-1821. 
FARRINGTON, JOSEPH 
95. LyNMouTH, DEVONSHIRE. Original drawing. 
Pencil and stump work. A splendid view finished in great detail. Signed 
in ink. Height, 934 inches; width, 1434 inches 


From the Sidney L. Phipson collection. 


FARRINGTON, JOSEPH 
96. SournHampton Water. Watercolor. 
A beautiful landscape. Looking down from the gradually rising country one 
sees the broad waters of the bay at Southampton with its shipping and a 
Castle lending interest to the distant view. 
Height, 934 inches; width, 14)4 inches 


From the Sidney L. Phipson collection. 


THOMAS GIRTIN 
English: 1775-1802. 
GIRTIN] THOMAS 
97. View or Hererorp. Watercolor. 

From the green and sparsely wooded hills the town is seen with its ancient 
Norman cathedral in the soft light of a setting sun. In the meadows are 
cattle and sheep. The whole typifies the quiet serenity of the English 
countryside. Signed on the back in pencil. Framed. 

Height, 12 inches; width, 17% inches 


Girtin, one of the founders and greatest master of the English watercolor school, died 
when very young. His work is very scarce and much sought after in England. 


From the Sidney L. Phipson collection. 
Companion to the following. 


[See illustration ] 
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[NUMBER 97] 


GIRTIN, THOMAS 


98. View oF Putney. Watercolor. 


The church tower and surrounding buildings are seen behind the ancient city 
wall. The famous old wooden bridge appears on the left. Men water their 
horses in the shallows of the river in the foreground. he whole beautifully 
rendered in the soft tones characteristic of Girtin’s best manner. Framed. 

Height, 1334 inches; width, 18% inches 


Companion to the preceding. 


GIRTIN, THOMAS 
99. Warwick CASTLE. Watercolor. 


The massive vine-clad walls of the ancient castle occupy the principal portion 
of the view. The foreground is dense with autumn foliage of the beautiful 
park. Two hunting dogs and a man on horseback lend touches of life to the 
quiet serenity of the ancient place. Signed on the back in pencil. Framed. 

Height, 1334 inches; width, 18% inches 


From the Sidney L. Phipson collection. 


V. S. GRIMES 
English: XIX Century. 


GRIMES, V. 5. 


100. 


Tue Lonpon aNnpd Oxrorp Roya, Mait CoacH. Watercolor. 
Watercolor drawing. A colorful work depicting the famous coach passing 
an inn which displays a “Blue Horse” sign. Signed with monogram. 
Hogarth frame. 


CHARLES HARRINGTON 


Contemporary English artist. 


HARRINGTON, CHARLES 


iNOS 


ASHDOWN Forest, Sussex. Watercolor. 
A masterly rendition of trees and distance. Signed and dated ’21. Hogarth 
frame and black glass mat. Height, 11 inches; width, 15 inches 


From the Sidney L. Phipson collection. 


CHARLES COOPER HENDERSON 
English: 1803-1877. 


HENDERSON, CHARLES COOPER 


102. 


A FRENCH DILIGENCE. Pen and watercolor. 
The cumbersome Calais coach lumbers slowly along, drawn by five horses. 
Its occupants, surrounded by all manner of baggage, look down upon the 
beggars and cripples lining the road. Signed with initials. Hogarth frame 
and black glass mat. Height 1034 inches; width, 15 inches 


From the Sidney L. Phipson collection. 


PUP 


SAMUEL PROUT 
English: 1783-1852. 
PROUT, SAMUEL ‘ GA 
103. ROUEN, A CoRNER OF THE Market Prace. Watercolor. 
Before a fine old Gothic building the native women sit under their huge 
umbrellas offering their wares. In the distance the spire of a Gothic church 
is seen. Framed. [Teight, 17 inches; width, 111% inches 


From the Sidney L. Phipson collection. 


THOMAS ROWLANDSON 
English: 1756-1827. 
ROWLANDSON, THOMAS 
104. MENDING THE Net. Original drawing. 

Pen and watercolor. Before the door of a fisherman’s cottage two women 
are seated, one mending a net, the other caring for the numerous children 
playing about. A fisherman with oars over his shoulder calls to another seen 

in the doorway, and there is a boat on the beach. 
Fleight, 61% inches; width, 8Y% inches 


From the Sidney L. Phipson collection. 


ROWLANDSON, THOMAS 
105. A RiversipE INN, witH Rustics Carousinc. Original drawing. 

Penn and watercolor. Early evening outside a country inn; the peasants re- 
turned from market stop for refreshment. Their unhitched wagons standing 
about the yard give mute testimony of a successful day, made more evident 
by the attentions of the women of the inn. 

Tleight, 9 inches; width, 13% inches 
From the Sidney L. Phipson collection. 


ROWLANDSON, THOMAS 
106. SPORTSMEN REFRESHING. Original drawing. 
Pen and watercolor. “wo young sportsmen after a day’s shooting are seated 
at a table in the tavern, while a buxom young barmaid serves them with ale. 
An old woman looking through a door frowns in disapproval at the banter. 
eight, 11% inches; width, 9% inches 
F'rom the Sidney L. Phipson collection. 


ROWLANDSON, THOMAS 

107. MonmoutH. Original drawing. 
Pen and watercolor. Washerwomen are seen on both banks of the rushing 
stream, on the right bank of which, high on the cliffs, appears the church 
and cottages. In the foreground a landing stage from which a man fishes. 
With the title in the artist’s hand. Height, 11% inches; width, 17 inches 


From the Sidney L. Phipson collection. 


ROWLANDSON, THOMAS 

1o8. Late ArrivaAts. Original drawing. 
Pen and watercolor. A humorous scene at an inn after midnight. To the 
ereat discomfiture of the landlord two couples are demanding accommodations 
at a very late hour, and the few remaining countrymen display great 
amusement. 


From the Sidney L. Phipson collection. Engraved in 1792 as an illustration for 
“Roderick Random”. 


ROWLANDSON, THOMAS 
109. A Sra-sipe INN witH Rustics Dancinc. Original drawing. 

Pen and watercolor. Country folk enjoying their holiday with dancing and 

games, in the front yard of the inn a round dance in progress. The older 

men are bowling on the green in the background. In the foreground a huge 

oak spreads its branches over the scene, and the sea is seen to the left. 
Fleight, 9% inches; width, 15 inches 

From the Sidney L. Phipson collection. 


ROWLANDSON, THOMAS 
110. CHEYNE WALK, CHELSEA, WITH REGATTA. Original drawing. 

Pen and watercolor. Along the pleasant river road a crowd is gathered to 
watch the procession of small boats and royal barges going up the river. To 
the right appear the buildings of Chelsea with a church in the distance. A 
drawing of this same subject but without the view of the regatta is recorded 
in Oppe. Hogarth frame and black glass mat. 

Height, 11 inches; width, 17 inches 


A SUPERB EXAMPLE. From the Sidney L. Phipson collection. 


[See illustration ] 


ROWLANDSON, THOMAS 
111. Coast SCENE WITH TRAVELERS LANDING. Original drawing. 
Pen and watercolor. A fine large view, apparently on the Holland coast. 
‘Travelers are being carried ashore o~ the backs of the boatmen, while wagons 
are being loaded with goods from the coastwise schooners anchored offshore. 
A large inn is the scene of much traffic in the background. 


Height, 11 inches; width, 16% inches 
From the Sidney L. Phipson collection. 
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ROWLANDSON, THOMAS 
112. Love IN A VILLAGE. Original drawing. 

Pen and watercolor. Delightfully handled in a lighter and more delicate 
manner than Rowlandson’s caricatures. The handsome young gardener on 
his knees ardently pleads his love to the pretty daughter of his master. The 
scene is the entrance terrace to a fine Georgian mansion. Signed and dated 
1800, with the title in the artist’s hand. Illustrated in A. P. Oppe, “Thomas 
Rowlandson: his Drawings and Water-Colours”. 

“Teight, 8 inches; width, 10% inches 


Irom the Sidney L. Phipson collection. 


ROWLANDSON, THOMAS 
113. THe THAMES AT TWICKENHAM. Original drawing. 
Pen and watercolor. A charming landscape. In the shade of a fine oak tree 
a summer pavilion sets on the shore of the river. People stroll about admiring 
the view, and a couple fish from a punt tied to the shore. 
Height, 9% inches; width, 1434 inches 
From the Sidney L. Phipson collection. 


ROWLANDSON, THOMAS 
114. GREENWICH, KENT: THE ARRIVAL OF THE Coacu. Original drawing. 

Pen and watercolor, Passengers are preparing to board the coach before the 
“Dolphin” inn. An old couple look with great apprehension at the high 
perch they are to occupy. At the right a Hebrew peddler offers his wares. 
Signed and dated, and with the title in the artist’s hand. 

[leight, 734 inches; width, 1114 inches 
From the Sidney L. Phipson collection. 


ROWLANDSON, THOMAS 
115. Smock Fair. Original drawing. 

Pen and watercolor. One of the ‘Country Fair’ caricatures for which the 
artist was particularly noted. The incident here depicted is the ladies’ race, 
in which four contestants are seen approaching the finish. One has come to 
grief through the enthusiasm of a dog. On the side lines the crowd presses 
forward with all the confusion, horseplay, and cheering excited by the event. 

ITeight, 9 inches; width, 15 inches 


From the Sidney L. Phipson collection. Engraved in 1811 as “Smock Racing”. Grego, 
Voleciinep. 213. 
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[NUMBER 116] 


ROWLANDSON, THOMAS 
116. WoopLAND LANDSCAPE IN CORNWALL, WITH COTTAGE AND FicureEs. Orig- 


inal drawing. 


Pen and watercolor. An exceptionally fine composition. In the foreground 
a young farm-hand lies asleep in the shade of the trees, as two young girls 
playfully tickle his face with a feather. At the stream flowing through the 
center a woman washes clothes, while in the background before the cottage 
and barn various farm activities are in progress. Hogarth frame with black 
glass mat. [eight, 14 inches; width, 181% inches 


From the Sidney L. Phipson collection. 


[See illustration | 


ROWLANDSON, THOMAS 


eye 


BARNET Market Puiace. Original drawing. 


Pen and watercolor. In the spacious square of the marketplace groups of 
farmers and tradesmen stand about in idle gossip or partake of refreshments 
after the day’s trading. All signs of produce and stock have vanished, and 
the few remaining carts are empty. A mail coach halts to receive passengers. 
A splendid example. Height, 12 inches; width, 17% inches 


From the Sidney L. Phipson collection. 
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ROWLANDSON, THOMAS 
118. Tue Roap THROUGH THE Woop. Original drawing. 

Pen and watercolor. A two-wheeled mountain cart with peasants is drawn 

by three horses. In the right foreground large trees dominate the scene 

against a background of heavily wooded mountainside. Signed. Illustrated 

in A. P. Oppe, “Thomas Rowlandson: his Drawings and Water-Colours”’. 
Height, 9% inches; width, 1434 inches 

From the Sidney L. Phipson collection. 


ROWLANDSON, THOMAS 
119. PAULSTON Bripce, DEVONSHIRE. Original drawing. 

Beautiful landscape in pure watercolor, the figures only outlined in ink. 
The rolling hills slope gently to the stream which flows in the foreground. 
An ancient stone bridge, over which a mail coach passes, occupies the center. 
In the right foreground is a group of gay peasants with a farm waggon, going 
to the hayfields. Signed and dated 1789. 

Height, 13% inches; width, 19 inches 


ROWLANDSON, THOMAS 
120. TINTERN ABBEY, S. WALES. Original drawing. 
Pen and watercolor. A charming and unusual landscape, depicting the ivy- 
clad ruins of an old abbey surrounded by peasant’s cottages amongst the 
trees. A lake and hills are in the background. Illustrated in A. P. Oppe, 
“Thomas Rowlandson: his Drawings and Water-Colours”. 
Height, 11% inches; width, 17% inches 


From the Sidney L. Phipson collection. 


ROWLANDSON, THOMAS 
121. Farrtop Fair, Essex. Original drawing. 
Pen and watercolor. A long procession of coaches and other vehicles loaded 
to their fullest capacity with country and city folk going to the fair, many 
on foot trudging patiently along in the wake. The route is a curving country 
road lined with trees. Signed and dated 1816, Illustrated in A. P. Oppe, 
“Thomas Rowlandson: his Drawings and Water-Colours’. Hogarth frame 
with black glass mat. Height, 10 inches; width, 14% inches 


From the Sidney L. Phipson collection. 


ROWLANDSON, THOMAS 
122. Oxtp Putney Bripce. Original drawing. 
Pen and watercolor. A fine view of the famous old bridge, with sailboats 
and punts on the river. On the near shore people are drinking and dining 
before the “Old Swann” inn; on the opposite bank are the church and old 
buildings of the town. Hogarth frame and black glass mat. 
Height, 10% inches; width, 17 inches 


A BEAUTIFUL DRAWING. From the Sidney L. Phipson collection. 


[See illustration | 
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[NUMBER 122 | 


ROWLANDSON, ‘THOMAS 
123. CAPTAIN BarcLay’s WALK, 1,000 MILEs IN 1,000 Hours. Original drawing. 


Pen and watercolor. A most interesting drawing of a famous sporting event. 
Shows the famous pedestrian trudging along the road cheered by riders in 
coach and carriage. Illustrated in A. P. Oppe, “Thomas Rowlandson: his 
Drawings and Water-Colours”’. — Height, 1034 inches; width, 1744 inches 


From the Sidney L. Phipson collection. 


ROWLANDSON, THOMAS 


124. 


Tue Pursuit. Original drawing. 


Pen and watercolor. The highwayman, hotly pursued by the mounted 
citizenry, turns as he is about to put his horse to a fence, and fires his pistol 
at the leading rider of the group. Signed and dated 1790. Engraved in 
1791. Illustrated in A. P. Oppe, “Thomas Rowlandson: his Drawings and 
Water-Colours”. Hogarth frame and black glass mat. 

Height, 12% inches; width, 1734 inches 


From the Sidney L. Phipson collection. 


ROWLANDSON, THOMAS 
125. THe Comrorts or Batu. Original drawing. 


A series of seven pen and watercolor caricatures. Six are the original version, 
varying in detail more or less, for “The Comforts of Bath” published in 
1798. One of the drawings, ‘““The Sweating Roem’, remained unpublished. 
All signed. Average size: Height, 5 inches; width, 7% inches 


From the Sidney L. Phipson collection. 


ROWLANDSON, THOMAS 
126. WALTHAM Cross, WITH THE YORK CoacH. Original drawing. 


Pen and watercolor. A view of the principal street of the quiet village. A 
private carriage conveys three “ladies of quality” at a slow trot. ‘To the right 
the “York Fly” prepares to depart with its usual complement of soldiers 
and civilians. To the left a peasant family with laden donkey rests in the 
shade of the houses. Hogarth frame with black glass mat. 

Height, 1034 inches; width, 1534 inches 
From the Sidney L. Phipson collection. 


ROWLANDSON, THOMAS 


127. 


River SCENE WITH FISHERMEN. Watercolor. 


On the near shore of a swiftly running stream two sportsmen and their 
attendant are successfully angling for salmon; on the farther shore in the 
shelter of a high wooded hill a group of picturesque cottages. Boys are 
bathing and playing on the sheltered bit of sand. Signed. Hogarth frame 
with black glass mat. Height, 12 inches; width, 19 inches 


PROBABLY ONE OF THE FINEST AND MOST ATTRACTIVE LANDSCAPES BY ROWLANDSON IN EX- 
ISTENCE. From the Sidney L. Phipson collection. 


[See illustration | 
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JOHN VARLEY 
English: 1778-1842. 


VARLEY, JOHN 
128. RocHEsTER CAsTLeE. Watercolor. 
The massive tower of the thirteenth century Norman castle crowns a bold 


eminence overlooking the river Medway. ‘The stone bridge with its many 

arches crosses from the foot of the bluff. The green meadows slope gently 

to the blue water of an inlet which forms the foreground. Framed. 
TTeight, 11% inches; width, 19 inches 


A BEAUTIFUL EXAMPLE OF THE BEST WORK OF VARLEY, who, with Girtin and ‘Turner, 
was one of the founders of the English watercolor school. From the Sidney L. Phipson 


collection. 


VARLEY, JOHN 
129. VILLAGE STREET. Watercolor. 
A row of cottages with their wooden fences enclosing their dooryards forms 
one side of a village street, the fine shade trees being a prominent part of 
the picture. Framed. Height, 11 inches; width, 16 inches 


From the Sidney L. Phipson collection. 


FRANCIS WHEATLEY 
English: 1747-1801. 
WHEATLEY, FRANCIS 
130. Rustic CourtsHip. Watercolor. 
A young farmhand pauses in the course of his frugal meal to gaze admiringly 
at the farmer’s daughter, who sits demurely sewing at the kitchen window. 
A charming and most characteristic example of Wheatley’s work. Hogarth 
frame with black glass mat. Height, 15% inches; width, 12% inches 


From the Sidney L. Phipson collection. 
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Catalogue Numbers 131 to 244 Inclusive 





E. G. HESTER 
English: XIX Century. 
BES ERS baG: 
131. GONE Away. 
Colored aquatint after Sheldon Williams. Open letter proof. Published 
ne 24th, 1878. FINE impression. Wide margin. Hogarth frame, black 
glass mat. 


HES TERE. G: 
132. A Day wiITH THE Harriers; COACHING. 
A pair of colored aquatints after the paintings by W. H. Tuck. Published 
Dec. 1, 1882, and Sept. 8, 1884, by McQueen. Fine rvpressions. Full 
margins. Framed. 


JOHN HILL 
American: 1770-1850. 
HILL, JOHN 


133. Hupson: 
Colored aquatint after the painting by W. G. Wall. Published by Henry I. 


Megarey, New York [1828]. Frne rvpression. Good margin. Hogarth 
frame, black glass mat. 


Plate 13 of the Hudson River Port Folio. 


SAMUEL HOWITT [AFTER] 
English: 1765-1822. 
HOWITT, SAMUEL 
134. LOOKING FoR A HARE; CourRSING. 
A pair of colored aquatints after drawings by S. Howitt, 1791. Engraver 
unknown [published by Laurie and Whittle]. Hogarth frames, black glass 
mats. 


FINE IMPRESSIONS OF THESE EARLY AND EXTREMELY RARE PRINTS AFTER Howltt. 
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HOWITT, SAMUEL 

135. WoopcocK SHOOTING. 
Colored aquatint after the drawing by S. Howitt, 1791. Engraver unknown. 
Published Jan. 20, 1803, by Laurie & Whittle. Second Issue. WERY FINE 


IMPRESSION in perfect condition. Hogarth frame, black glass mat. 


HOWITT, SAMUEL 
136. Hare Huntinc. Plates I and VL. 
A pair of colored aquatints engraved by J. Godby and H. Merke, after draw- 


ings by S. Howitt. Edw. Orme exec. Published by E. Orme, March 1, 
1807. VERY FINE IMPRESSIONS. Good margin. Hogarth frames, black 
glass mats. 


Two OF THE MOST ATTRACTIVE PLATES, 7 AND 8, FROM THE RARE “BRITISH FIELD Sports”. 


HOWITT, SAMUEL 
137. PARTRIDGE SHOOTING. 
Tinted aquatint, engraved by Godby and Merke after the drawing by S. 


Howitt. Edw. Orme exec. Published by E. Orme, 1807. Small margin. 
Framed. 


PLATE 14 OF THE RARE “BrITISH FIELD Sports”. 


CHARLES HUNT 
English: fl. 1830-1843. 
HUNT, CHARLES 
138. THe Merry Monarcu, WINNER OF THE Dersy STAKES AT Epsom 1845. 
Colored aquatint after the painting by Harry Hall. Published July 1845 
by S. & J. Fuller. Earty mpression with fair margin. 


HUNT, CHARLES 
139. Fox Huntinc: THE MEET; 
A set of four colored aquatints. 
[Published 1838.] Fair margin but without imprint. 
the first plate repaired. Hogarth frames and black glass mats. 


BREAKING Cover; Futt Cry; THE DEATH. 
Drawn and engraved by Charles Hunt. 
(GoopD IMPRESSIONS} 


HUNT CHARLES 
140. A Hurpie Race. 
A set of four colored aquatints after the drawings by G. H. Alken [Henry 


Gordon Alken]. Published by Lewis & Co. Undated. FINE IMPRESSIONS. 
Wide margins. Hogarth frames, black glass mats. 
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GEORGE AND CHARLES HUNT 
English: XIX Century. 


HUNT, GEORGE AND CHARLES 

141. “HE CELEBRATED AMERICAN TROTTING Horse, Tom THUump. 
Colored aquatint after the painting by E. F. Lambert. Published by J. 
Moore [1829]. FINE oLp impression. Slight repairs. Margin showing 
full text at bottom. Hogarth frame, black glass mat. 


CLIFFORD R. JAMES 


English Contemporary. 


JAMES, CLIFFORD R. 
142. PorTRAIT OF A Lapy. 


Mezzotint printed in colors after the painting by John Hoppner. SIGNED 
ARTIST'S PROOF. Gilt frame. 


JAMES, CLIFFORD. R, 
143. BLiInp Man’s Burr; PLayinc SOLDIERS. 
A pair of mezzotints printed in colors after the paintings by Bigg. Signed 
artist’s proofs. Gilt frames. 


JAMES, CLIFFORD R. 
144. THE Muszs. 
Mezzotint printed in colors after the painting by Sir Joshua Reynolds. 
Signed artist’s proof. Gilt frame. 


FRANCOIS JANINET 
French: 1752-1813. 
JANINET, FRANCOIS 
145. Ha! Le Jovi Petrr Cuien; Le Petir Conse. 
A pair of engravings in the gouache manner after Lavreince. Printed in 
colors. Portalis and Beraldi Nos. 44 and 45. Both early states. FINE 
IMPRESSIONS, with margins but lacking the plate-mark. 


JOHN JONES 
English: 1740-1797. 
JONES 3] OO N 
146. CHARLES, Marouis CORNWALLIS. 
Mezzotint portrait, after the painting by D. Gardiner. Published March 6, 
1793. Fine wide margin; two small holes skilfully repaired. 


A RARE PORTRAIT. 


CHARLES KNIGHT 
English: 1743-1825. 
KNIGHT, CHARLES 
147. [Lapy HamitTon as A] BACCHANTE. 
Stipple engraving ENTIRELY PRINTED IN COLORS. AFTER THE PAINTING BY 
Grorcr Romney. London: Pub. by C. Knight at Mr. Bradshaw’s, Brewer 
Street, June 17th, 1797. Margin to plate-mark on all sides. Framed. 


EXTREMELY RARE. Unsurpassable as to quality and brilliancy of color printing, this 
print might be described as a perfect impression. 


“Among the numberless tinted engravings with which the small paned windows of the 
eighteenth-century print shops were crowded, none ingratiated themselves more with 
the connoisseurs than the Romneys. So, in any representative collections of colour- 
prints to-day, among the finest and most greatly prized examples must be the lovely 
Emma and Serena of John Jones . . . “The Romp” of Ogborne, Miss Lucy Vernon 
as “The Seamstress’, Lady Hamilton as “The Spinster” of Cheesman, and the beauti- 
ful Emma. also-as a “Baechante by Knights] ct Malcolm C. Salaman, “Old 
English Colour-Prints”. 


The margins bear very slight evidence of having been removed from a former mount. 


[See illustration | 


WILLIAM KOBELL 


German: 1766-1855. 
KOBELL, WILLIAM 


148. Russian Dracoons AND THEIR Wacon TRAIN. 
Aquatint, beautifully colored, by A. Bartsch, after the painting by Kobell, 
1800. Framed. 


Very RARE. The coloring of this and the following print has been so beautifully exe- 
cuted that they might easily be mistaken for watercolor paintings. 


KOBELL, WILLIAM 
149. RussIAN CossACKS IN THE CAUCASUS. 
Aquatint by F. Geissler. Beautifully colored after the painting by Kobell, 
1804. Framed. 


VERY RARE. 


NICHOLAS LAVREINCE [AFTER] 
French: 1737-1807. 
LAVREINCE, NICHOLAS 
150. L’AssEMBLE AU SALON. 
Etching finished with the graver by F. Dequevauviller. After the gouache 
by Lavreince. Lawrence and Deighton No. 44. EARLY IMPRESSION of the 
published state. (Good margin. 


AUGUST LE GRAND 
French: circa 1765-1808. 
LE GRAND, AUGUSTE 
181. TREPANNING A ReEcruiT; Recruir DESERTED. 
A pair of stipple engravings printed in colors. “Aug. Le Grand d’apres G. 
Keating’. ‘The original paintings by George Morland. Published July 9th, 
1798 by J. R. Smith. Fair margins. Hogarth frames, black glass mats. 
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[NUMBER 152] 


WILLIAM S. LENEY 
English: 1769-1831. 
LENEY, WILLIAM 5. 


152. HARRIERS. 
Stipple engraving, printed in colors, after the painting by Ja. Phavilackerng 


Published Mar. 25, 1799 by J. & J. Boydell. Large margin showing the 
plate-mark. Slightly foxed. Hogarth frame, black glass mat. 


A VERY RARE AND BEAUTIFUL PRINT. 


[See illustration ] 


JEAN MARIE LEROUX 
French: 1788-1871. 
LEROUX, JEAN MARIE 


153. LAFAYETTE: 
Line engraving after the painting by Ary Scheffer. Choice scratched letter 


proof. Rare. 


JAMES McARDELL 
English: 1729-1765. 
McARDELL, JAMES 
154. [GeorcE, DUKE or BuCKINGHAM, witH His BroTHER FRANCIS. 1636. | 
Mezzotint engraving after the painting by Van Dyck. Goodwin No. 22. 
Second State, proof before all letters. A SUPERB IMPRESSION, small blank 
margin at bottom, trimmed to engraved surface at top and sides, mounted. 


AN EXTREMELY RARE AND BEAUTIFUL PRINT, ONE OF THIS ENGRAVER’S MOST NOTABLE 
EXAMPLES. 


McARDELL, JAMES 
155. B. FRANKLIN OF PHILADELPHIA, 1761. 
Mezzotint portrait after B. Wilson. Goodwin No. 86. Only state. FINE 


IMPRESSION. Lower margin showing full inscription, top and sides trimmed 
to the engraved surface. 


EXCESSIVELY RARE. 


JACQUES MARCHAND 
French: 1769-? 
MARCHAND, JACQUES 
156. CHEVAL ANGLAIS: PREPARE PouR LA Course; ParTANT Pour La Course. 
A pair of mezzotints after C. Vernet. Published 1797. FINE IMPRESSIONS 
with fair margin. 


JOSEPH F. L. MARCHI 
English: circa 1735-1808. 
VESR GH Ia] OS ERE Sis 
157. Mrs. BOUVERIE AND Mrs. Crewe. 
Mezzotint engraving after the painting by Sir Joshua Reynolds. Proof be- 
fore all letters. VERY FINE IMPRESSION. Margin to plate-mark. Framed. 


GEORGE MORLAND [AFTER] 
English: 1763-1804. 
MORLAND, GEORGE 


158. A Party ANGLING; THE ANGLERS’ REPAST. 
A pair of mezzotints printed in colors. Engraved by G. Keating and W. 


Ward, London, published Nov. 28th, 1780, by J. R. Smith, No. 31, King 
Street, Covent Garden. Third state. EXTRAORDINARILY FINE IMPRESSIONS, 
with margin showing plate-marks on all sides. 


AN EXTREMELY RARE PAIR, IN PERFECT CONDITION. SUPERB EXAMPLES OF COLOR PRINTING. 


[See illustrations | 


MORLAND, GEORGE 


159. SETTERS. 
Mezzotint, entirely printed in colors. Engraved by Wm. Ward, after the 


painting by G. Morland. Published June 15th, 1806, by James Linnell. 
Frankau No. 256. Published state. BEAUTIFUL IMPRESSION. Good mar- 


gin. Hogarth frame, black glass mat. 


VERY RARE AND OF THE FINEST QUALITY. 


MORLAND, GEORGE 


160. THE THATCHER. 
Mezzotint printed in colors. Engraved by Wm. Ward after the painting 


by George Morland. Frankau No. 293. ‘Third state. Without margins. 
Faint traces of an old fold are visible at the right. Hogarth frame, black 


glass mat. UNUSUAL IN COLORS. 
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[NUMBER 158] 





[NUMBER 161 | 


MORLAND, GEORGE 
161. THE FARMER’S STABLE. 
Mezzotint printed in colors. Engraved by Wm. Ward after the painting by 
George Morland. Frankau No. 110. Second State of three. London, pub- 
lished Jany. 1, 1792. Very fine impression. Wide margin. Hogarth frame, 
black glass mat. 


VERY RARE IN COLORS. 


[See illustration | 


MORLAND, GEORGE 
162. “THE WARRENER. 
Mezzotint printed in colors. Engraved by Wm. Ward after the painting by 


George Morland. Frankau No. 313. First state. Published Jany. Ist, 
1806, by H. Morland. SpLreNpmp impression. Margin close at top and 
sides, lower showing full inscription. Hogarth frame, black glass mat. RARE. 
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[ NUMBER 163 | 


MORLAND, GEORGE 
163. Woop-cocK & PHEASANT SHOOTING; DUCK SHOOTING. 
Stipple engravings printed in colors. T. Simpson. Published April 21, 1790. 


FINE RICH IMPRESSIONS of the first issues, before the brown border. Wide 


margins. Hogarth frames, black glass mat. 


VERY RARE. 
[See illustration of one] 


MORLAND, GEORGE 
164. La CHassE DU CANARD; La CHASSE DE LA BECASSINE. 
A pair of stipple engravings printed in colors by A. Suntach. After the 
paintings by George Morland. FINE EARLY IMPRESSIONS. (Good margins. 


Hogarth frames, black glass mats. 


MORLAND, GEORGE 


165. Boy AND Pics. 
Mezzotint. Probably engraved by W. T. Annis. Slight repairs, without 


margin. 
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MORLAND, GEORGE 
166. MorNING, OR THE HIGGLERS PREPARING FOR MARKET; EVENING, OR THE 
Post Boy’s RETURN. 
A pair of stipple engravings printed in colors by D. Orme after the paintings 
by George Morland. Sold & Published Jany. 1, 1796 by Orme. SUPERB 
IMPRESSIONS. With wide margins and full inscriptions. Hogarth frames 
with black glass mats. 


EXCESSIVELY RARE AND ESPECIALLY SO IN PERFECT CONDITION. "THEY ARE ABSOLUTELY 
PURE COLOR PRINTING, ENTIRELY FREE FROM ‘ANY RETOUCHING BY HAND. 


[See illustration of one] 


H. A. PAPPRILL 


English: Mid-XIX Century. 
PAPPRILU Hiway 


167. New York, TAKEN FROM THE NoRTHWEST ANGLE OF Forr COLUMBUS, 
(GGOVERNOR’S ISLAND. 
Colored aquatint from a sketch by F. Catherwood. [Published by] Henry 
I. Megarey [1846]. VERY FINE IMPRESSION. Margin showing the inscrip- 
tion at bottom only. Lacks the copyright line as usual. Hogarth frame, 
black glass mat. 


ONE OF THE MOST ATTRACTIVE EARLY NEW YORK VIEWS. 


PAPPRILIA HA: 
168. Her Majesty’s STEAM FRIGATE CycLops, OFF SPITHEAD. 
Colored aquatint after the painting by Knell. Published March 2nd., 1857, 
by Ackermann & Co. FINE IMpREssION. Full margin. Framed. 


PAPPRILD Hea 
169. Up Hit, SprincING ’EM. 
Colored aquatint after the painting by J. W. Shayer. Published May 20, 


1867, by Messrs Fores. Fine impression. Good margin. Hogarth frame, 
black glass mat. 


JAMES POLLARD 
English: 1797-1867. 
POLLARD, JAMES 

170. Epsom: THE Bettinc Post; SADDLING IN THE WARREN; PREPARE TO 
STarT; THE GRAND STAND; Race Over; SETTLING Day aT TATTERSALLS. 
A set of six colored aquatints engraved by Chas. Hunt, after paintings by 
Jas. Pollard. Published Feby. 1st, 1836. Fair impressions; small margins, 

showing full inscription at bottom. Framed. 


A RARE SET. 
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[NUMBER 166] 





[NUMBER 171 | 


POLLARD, JAMES 

171. [THe Liverpoo, Coach. | 
Colored aquatint after James Pollard. VERY FINE AND BRILLIANT PROOF 
BEFORE ALL LETTERS. Published probably in 1825. Wide margin showing 


plate-mark. Hogarth frame, black glass mat. 
VERY RARE IN PROOF CONDITION. 


[See illustration ] 


POLLARD, JAMES 

172. BAREFOOT. 
Colored aquatint, drawn and engraved by James Pollard. Published Oct. 
20, 1823 by R. Pollard. FINE EARLY IMPRESSION. Margin showing full 
inscription ; repair to lower margin. Hogarth frame, black glass mat. RARE. 


POLLARD, JAMES 
173. CHANCES OF THE STEEPLECHASE. 
A set of four colored aquatints [engraved by George Hunt]. Without mar- 
gins. Slight repairs. Hogarth frames, black glass mats. 


VERY RARE. 
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ROBERT POLLARD 
English: 1755-1838. 
POLLARD, ROBERT 
174. THALIA; EUPHROSYNE. 
A pair of mezzotints printed in colors. Smith No. 2. Only State. Pub- 
lished May 1, 1787 by R. Pollard. Fine impressions. Small margins. 


VERY RARE. 


POLLARD, ROBERT 
175. UNKENNELING THE Hounps; THE Deatu. 
Two colored aquatints drawn and engraved by R. Pollard, aquatinted by J. 
Baily and F. Jukes. Published May 2, 1807 and March 15, 1810, by R. 
Pollard. FINE EARLY IMPRESSIONS. Fair margins showing full inscriptions. 
Hogarth frames, black glass mats. 


POLLARD, ROBERT 
7 OamVV INGS: 
Colored aquatint by R. Pollard after the drawing by Jas. Pollard. Published 
by R. Pollard & Sons, June 1, 1825. Fair margin. Framed. 


A FINE IMPRESSION OF A RARE PRINT. 


leks. (Ou Lea GAN Bie, 
English: Early XIX Century. 
eNO EABS Am ewes 
177. [HE CELEBRATED Tom THump. 
Colored aquatint, after the painting by F. C. Turner. Published by R. 
Ackermann Junr. May 1831. FINE OLD IwpREssION. Margin showing full 
inscription at bottom. Hogarth frame, black glass mat. 


R. G. REEVE 
English: Early XIX Century. 
TS WA Gs Re Es 
178. THE First OF SEPTEMBER: Plates I and 2. 
Two of a set of four colored aquatints. After the paintings by D. Wolsten- 
holme. Pubd. by J. Deeley Nov. 9, 1811. FINE EARLY IMPRESSIONS with 
good margins. 


IRIS NAG Ve Ge 
LO pm hOXHUNTING ce latesmint 203, ands 4. 
A set of four colored aquatints after Wolstenholme. [Published March, 
1808.] VERY FINE QUALITY AND CONDITION. With fair margin but lack- 
ing the imprint. Hogarth frames with black glass mats. 


AN EXTREMELY RARE SET. 


REBV Ee REG, 
180. Fox HuNTING: FULL Cry; TAKEN TO EarTH. 
Two of a set of four colored aquatints. After the paintings by Wolsten- 
holme. Goop IMPRESSIONS. Small margins without the publication line. 


Mounted. 


VERY SCARCE. 


REE VIiGlk. G. 

181. SCENES ON THE Roap: A SIGNAL oF Distress; JusT IN Time; A FLoop 
Twe, Suip AHoy; A Practica, Lesson; AN INDISCREET ARTIST; AN 
ACCOMMODATING FARE. 

Six colored aquatints after the drawings by C. B. Newhouse. Published June 
2nd, 1834, by Thos. McLean. FINE mmpressions. Framed. 


Part of the rare set of eighteen plates published as “Scenes on the Road”. 


PHILIP REINAGLE [AFTER] 
English: 1749-1833. 
REINAGLE, PHILIP 
182. SHOOTING: WoopcocK; PHEASANT; PARTRIDGE; BITTERN. 
A set of rour colored aquatints engraved by Nichols, Bluck, Meadows, and 
Lewis. ALL EARLY IMPRESSIONS, largely printed in colors. [Published 
1806-1810.] Each mounted, without margins. Small repairs. Hogarth 
frames, black glass mats. 


SHOOTING PRINTS AFTER THE PICTURES BY REINAGLE ARE RARE IN ANY CONDITION. 


[See illustration of one] 





[NUMBER 182] 
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REINAGLE, PHILIP 
183. Dorset FISHERMEN WITH THEIR CATCH. 
Colored aquatint engraved by Hassell and Nichols. After the painting by 
Reinagle. [Published May 2, 1813.] Without margin. FINE OLD IMPRES- 
siION. Hogarth frame, black glass mat. 


A VERY SCARCE FISHING SUBJECT. 


REDNAGLE, PHILIP 
184. Dorset FISHERMEN WITH THEIR CATCH. 
Another copy of the preceding. Without margin. Goop IMPRESSION. 
Hogarth frame, black glass mat. 


REINAGLE, PHILIP 
185. GROUSE SHOOTING. 
Colored aquatint engraved by Lewis & Nichols. Published Jan., 1818, by 
J. Jenkins. FINE EARLY IMPRESSION. Without margins. Mounted. Hogarth 
frame, black glass mat. 


SAMUEL W. REYNOLDS 
English: 1773-1835. 
REYNOLDS, SAMUEL W. 
186. PLAYING WITH A MONKEY. 
Mezzotint printed in colors after the painting by George Morland. ‘En- 
graved by I. R. Reynolds’. Whitman No. 406a. Published May 1, 1797, 
by Willm. Atkins. SUPERB IMPRESSION. With margin. Hogarth frame, 
black glass mat. 


Companion to the following. 


REYNOLDS, SAMUEL W. 
187. PLayiInGc aT DomMINos. 
Mezzotint printed in colors after the painting by George Morland. ‘En- 
graved by I. R. Reynolds’. Whitman No. 406b. Published May 1, 1797, 
by Thos. Ladd and Willm, Atkins. FINE rvprREssion. With margin. 
Hogarth frame, black glass mat. 


Companion to the preceding. 


REYNOLDS, SAMUEL W. 
188. “THE ‘THRASHER. 
Mezzotint printed in colors after the painting by R. Westall. Small margin, 
without publication line. Hogarth frame, black glass mat. 


REYNOLDS, SAMUEL W. 
189. THE PRINCESS CHARLOTTE OF SAXE COBURG. 
Mezzotint portrait. After the painting by Geo. Dawe. Published March 
10, 1818. Whitman No. 54. First state, proof before all letters. SUPERB 
IMPRESSION, SAID TO BE ONE OF THE FIRST FIFTY. With wide margin. Ex- 
TREMELY RARE. 


REYNOLDS, SAMUEL W. 
190. (GEORGIANA ELIZABETH, DUCHESS OF NEWCASTLE. 
Mezzotint portrait after the engraver’s own painting. Published July, 1825, 
William Wetton. Whitman No. 209. Only state. FINE IMPRESSION with 
full inscription. Margin trimmed to plate-mark. 
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F. ROSENBERG 
English: Early XIX Century. 
ROSENBERG, F. 
191. OpposiTION COACHES AT SPEED. 
Colored aquatint after the painting by C. Newhouse. Published Feby. 1832, 


by Jon. Watson. FINE IMPRESSION on Whatman paper with wide margin. 
Hogarth frame. 


A RARE COACHING PRINT. 


THOMAS ROWLANDSON 
English: 1756-1827. 
ROWLANDSON, THOMAS 


192. MapaMe BoUNAPARTE. 
Aquatint and stipple engraving partly printed in colors and partly with the 


brush by Messrs Rowlandson & Roberts after the original by Boudoir. Pub. 
Feb. 13, 1800, by R. Ackermann. BRILLIANT IMPRESSION, HEIGHTENED 


WITH GOLD. Wide margin. 


ONE OF THE RAREST COLOR PRINTS OF THE PERIOD. 


WILLIAM SAY 
English: 1768-1834. 
SAY, WILLIAM 


193. Love SHELTERED. 
Mezzotint printed in colors, after the painting by H. ‘Thomson. [| Published 


Nov. roth, 1806, by H. Macklin.]. BRILLIANT IMPRESSION, Trimmed to 
the engraved surface, lower margin supplied, with inscription in manuscript. 


Hogarth frame, black glass mat. 


EXTREMELY RARE. Say’s plates, while not numerous, are among the best produced in 
the eighteenth and early nineteenth centuries. 


JOHN SCOTT 
English: 1774-1827. 
SCO lee OLN 


194. ORVILLE. 
Line engraving, FINELY COLORED BY HAND, after the painting by C. Tomson. 


Printed by Wm. Bishop. Published Aug. 20, 1812. Margin showing full 


inscription. Hogarth frame. 


C. SHEPHERD [PUBLISHED BY] 
English: fl. circa 1775. 
SHEPHERD, C. 


195. IsRAEL PUTNAM Esor. 
Major General of the Connecticut Forces and Commander in Chief at the 


Engagement of Bunckers Hill near Boston, 17 June 1775. Mezzotint por- 
trait after J. Wilkinson. Published by C. Shepherd, 9 Sepr. 1775. Goop 
IMPRESSION. Wide margin. Rare. 
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Sool ER Dee 
196. CHARLES LEE, Esor., Mayor GENERAL OF THE CONTINENTAL ARMY IN 
AMERICA. 
Mezzotint portrait after Thomlinson. Published 31 Octr. by C. Shepherd. 
Margin with full inscription at bottom and showing plate-mark at top and 
sides. RARE. 


WILLIAM HENRY SIMMONS 
English: 1811-1882. 


SIMMONS, WILLIAM HENRY 
197. A SCENE AT WISETON. 
Colored aquatint after the painting by Richard Ansdell. Published June, 
1844. Open letter proof. FINE Impression. Good margin. Hogarth frame, 
black glass mat. 


JOHN SIMON 
English: 1675-1755. 
SIMON, JOHN 
198. THE Four INpIAN Kincs: Sa Ga Yeath qua Pieth Tow, King of the Ma- 
quas; Etow Oh Koam, King of the River Nation; Ho Nee Yeath Taw no 
Row, King of the Generethgarich; and, Tee Yee Neen Ho Ga Row, Emperour 
of the Six Nations. 
A set of four mezzotint portraits representing the subjects at full length after 
the paintings by I. Verelst. Srnith No. 84, second state. Printed for Jno. 
Bowles & Son, at the Black Horse in Cornhill, London. FINE IMPRESSIONS, 
IN ALMOST PERFECT CONDITION. One margin slightly frayed and a tiny hole 
repaired. Framed. 


A VERY FINE AND COMPLETE SET OF THESE RARE INDIAN Portraits. ‘The four Chiefs 
were taken to England by General Schuyler in 1710 and presented to Queen Anne to 
plead the cause of the colonies against the French in America. The DePuy set of 
these portraits sold for over $600 in 1920. 


JOHN RAPHAEL SMITH 


English: 1752-1812. 
SMITH, JOHN RAPHAEL 
199. PEASANT AND Pics; A CONVERSATION. 
A pair of mezzotints after the paintings by George Morland. Frankau Nos. 
275 and 91. Open letter proofs. Second states of three. Published June 1, 
1803, by I. R. Smith. FINe ivprReEssions with good margins. Framed. 


SVL HS JOHN RAPHAEL 

200. No. 1. FEEDING THE Pics. 
Mezzotint after the painting by George Morland. Frankau No. 135. Open 
letter proof. Published July 1, 1801, by I. R. Smith. Margin showing plate- 
mark all around. Hogarth frame, black glass mat. 


Sy! 


SMITH, JOHN RAPHAEL 


201. Lr. Cot. TARLETON. 
Mezzotint portrait after the painting by Sir Joshua Reynolds. Frankau No. 
345, Fourth State. Published Oct. 11, 1782 by J. R. Smith, 31, King Street, 
Covent Garden. Fine IMPRESSION. With margin. Hogarth frame, black 


glass mat. 
OFFICERS OF THE AMERICAN REVOLU- 


ONE OF THE MOST INTERESTING PORTRAITS OF THE 
served with great distinction under 


v10N. Colonel Tarleton, in command of cavalry, 
Cornwallis. . 


SMITH, JOHN RAPHAEL 
202. A SNAKE IN THE Grass. 
Stipple engraving printed in colors, 
Frankau No. 326. Second state of two. Pubd. Aug. rst, 1828. 
Issue.] Large margin. Gilt frame. 


after the painting by Sir Joshua Reynolds. 
{ Second 


From the Frederick R. Halsey collection. 


F. B. SPILSBURY AND DANIEL ORME [AFTER] 


SPILSBURY AND ORME 
203. View oF Acre & H. M. SHIP Le Ticre; View oF Tyre. 
Two colored aquatints, engraved by Jeakes and H. Merke. 


sions. Margins trimmed. 


NICE IMPRES- 


GEORGE TOWNLEY STUBBS 
English: 1756-1815. 


STUBBS, GEORGE TOWNLEY 


204. MAMBRINO. 
Stipple engraving printed in colors after the painting by George Stubbs. 


Second Issue. Republished June 4, 1817, by Edwd. Orme. FINE IMPRES- 
sion. Margin showing the plate-mark. Hogarth frame, black glass mat. 


STUBBS, GEORGE TOWNLEY 

205. SWEETBRIER. 
Stipple engraving printed in colors after the painting by George Stubbs. 
Second Issue. Republished June 4, 1817, by Edwd. Orme. FINE IMPRES- 
sion. Margin showing the plate-mark. Hogarth frame, black glass mat. 
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THOMAS SUTHERLAND 
English: circa 1785-1825. 
SUTHERLAND, THOMAS 
206. ‘TAasLté Bay, Cape or Goop Hope. 
Aquatint printed in colors after the painting by W. J. Huggins. FINe RIcH 


IMPRESSION. Fair margin all around. No publication line. Hogarth frame, 
black glass mat. 


A RARE AND BEAUTIFUL MARINE VIEW. 


SUTHERLAND, THOMAS 


207. ST. Patrick, WINNER OF THE GREAT ST. LEGER, AT DoNcasTER 1820. 
Colored aquatint engraved by T. Sutherland. Published by W. Sheardown 


and Son [1820]. Beautiful proof impression of the earliest issue. With full 
margins. 


CHARLES TURNER 


English: 1774-1857. 
Hs RNER, GHAREES 


208. BritisH FEATHER GAME: PartTRIDGES, PHEASANTS, QuaILs. (Being the 
First, Second, and Tenth Plates. ) 


Three mezzotints printed in colors, After the paintings by Barenger. Pub. 
Jan. 1, 1810, at R. Ackermann’s. FINE IMPRESSIONS with good margins. 


PURNER, CHARLES 

209. Lapy WicrRAM (ELEANOR WATTS). 
Mezzotint portrait after the painting by Sir Thomas Lawrence. Published 
Decr. 15, 1817, by C. Turner. Whitman No. 608. Early State before en- 
graved title. BEAUTIFUL IMPRESSION. In perfect condition with full margin. 


GERAUD VIDAL 


French: 1742-1804. 
VIDAL, GERAUD 


210. La SURPRISE AGREABLE. 


Etching finished with the graver after R. E, Moitte. Portalis and Beraldi 
No. 18. Published State. Goop rMprREssiIon. Wide margin. 


5) 


JAMES WARD 
English: 1769-1859. 
WARD, JAMES 


211. Lapy HEATHCOTE. 
Mezzotint printed in colors after the painting by John Hoppner. Frankau 


No. 43. Second State of three. SUPERB IMPRESSION with the title in open 
letters. Publ. Jan. 2nd, 1804, by J. Ward. Wide margin. Framed. 


EXCESSIVELY RARE WHEN PRINTED IN COLORS. IN PERFECT CONDITION. 


[See illustration | 


WARD, JAMES 
212. “—THE FarmMer’s Boy, ATTENDING His Duty as Brrp WATCHER. 


Mezzotint printed in colors. Painted and engraved by James Ward. Pub- 
lished Jan’y. 1, 1810, by Thos. Palser. BEAUTIFUL IMPRESSION. Margins 
close at top and sides, bottom with full imprint and ten lines of verse from 
Bloomfield’s ““The Farmer’s Boy’. Hogarth frame, black glass mat. 


VERY RARE. Listed by Frankau as “Bird Keeper’s Repast”. 


WILLIAM WARD 
English: 1766-1826. 
WARD, WILLIAM 


213. Wasp, CHILD AND BILLY. 
Mezzotint after the painting by H. B. Chalon. Published May 15, 1809. 


Frankau No. 314. Open letter proof in fine condition. Fair margin. Large 
folio. 


VERY RARE. 


WARD, WILLIAM 
214. "THE GLEANERS RETURNED. 
Mezzotint printed in colors after the painting by Jas. Ward. Published May 


4th, 1801 by Messrs Ward & Co. Frankau No. 137. Only state. BEAUTI- 
FUL IMPRESSION on nicely mellowed paper. Good margins. Hogarth frame, 


black glass mat. 


WARD, WILLIAM 
215. OUTSIDE A COUNTRY ALEHOUSE. 
Mezzotint printed in colors. After the painting by J. Ward. Published 


March 1, 1797. Frankau No. 215. Second state. VERY FINE IMPRESSION 
with good margin beyond the plate-mark. 
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[NUMBER 21T | 


WARD, WILLIAM 
216. OUTSIDE A COUNTRY ALEHOUSE. 
Mezzotint printed in colors after the painting by James Ward. Frankau No. 
215. Second State of three. Published March 1, 1797, by W. Ward. 
BEAUTIFUL IMPRESSION. Wide margin. Hogarth frame, black glass mat. 


A FINE PRINT IN SPLENDID CONDITION. Not to be confused with the third state, which 
was printed three years later. 


[See illustration ] 


WARD, WILLIAM 
217. THE Stormy NicHt: A Wire WAITING THE RETURN OF HER HUvuSBAND; 
MorNING AFTER THE STORM: THE HusBaANp’s RETURN. 
A pair of mezzotints printed in colors after the paintings by W. R. Bigg. 
Published March 1798 by W. R. Bigg. Frankau Nos. 204 and 281. SUPERB 
IMPRESSIONS. Wide margins. Hogarth frames, black glass mats. 


RARE IN SUCH FINE ORIGINAL CONDITION. 


JAMES WATSON 
English: 1740-1790. 
WATSON, JAMES 
218. Laptrs SARAH LENOX, SUSAN STRANGWAYS, AND C. J. Fox. 
Mezzotint engraving after the painting by Sir Joshua Reynolds. Goodwin 
No. 18, Fourth State of five. SPLENDID IMPRESSION. Margins showing the 
plate-mark. Framed. 


JOHN WEBBER 
English: 1750-1793. 

WEBBER, JOHN 

219. VIEWS IN THE SOUTH Seas (THE Deatu or Capt. Cook). 
Three fine colored aquatints, engraved and colored by John Webber, from 
sketches made while he was the official draugthsman on Cook’s last voyage. 
[Published 1784.] SUPERB COLORED VIEWS, BEING ALMOST ENTIRELY HAND 
WORK BY THE ARTIST HIMSELF, VERY LITTLE OF THE ETCHED LINE OR 
AQUATINT TONE BEING USED. Without margins. Hogarth frames. 


The view here included of the death of Capt. Cook was officially accepted by the 
Admiralty, the artist having actually witnessed the scene. 


FRANCIS WHEATLEY 
English: 1747-1801. 

WHEATLEY, FRANCIS 

220. THE FISHERMAN GoInc Out; THE FISHERMAN RETURNING. 
A pair of stipple engravings, printed in colors by J. Barney after the paint- 
ings by Wheatley. [Published by Thos. Macklin, 1793.] Margins trimmed 
almost to the engraved border at top and sides, the lower margin showing the 
title but without the imprint. Slight repairs. Hogarth frames, black glass 
mats. 
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[NUMBER 221 | 


WHEATLEY, FRANCIS 
221. REPAIRING TO MarKET; AT MARKET; COMING FROM Market; RETURNED 
FROM MARKET. 
A set of four mezzotints printed in colors by W. T. Annis. Published April, 
1803, by Morgan & Pearce and by C. Josi Amsterdam. SUPERB IMPRES- 
sions. With full margins. In contemporary gilt frames. 
A SET OF THE FINEST QUALITY AND THE GREATEST RARITY. 


[See illustration ] 
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ONE OF THE COMPLETE SET OF 


WHEATLEY’S “CRIES OF LONDON” 


[NUMBER 222] 


WHEATLEY, FRANCIS 
222. Tue Cries or Lonpon. Stipple engravings entirely printed in colors. 

The complete set of thirteen beautiful stipple engravings, printed in colors, 
by L. Schiavonetti, N. Schiavonetti Jr., G. Vendramini, A. Cardon, and T. 
Gaugain. After the paintings by F. Wheatley. Published by Colnaghi & Co. 
and Colnaghi, Sala & Co. 1793-7. The whole preserved in an atlas folio 
volume, full crimson straight-grain morocco, gilt tooled back and sides, gilt 
edges. Each plate matted and loosely hinged, permitting of free examination 
and easy removal. ; 


A SUPERB AND COMPLETE SET OF UNIFORMLY FINE IMPRESSIONS OF THIS MOST CELEBRATED 
SERIES. ‘The Gen. Brayton Ives set is the only other complete set which we have 
recorded as having appeared at public sale in America. The three plates of which 
there are more than one state—the first, second, and twelfth—are here in the FIRST 
sTaTES. The margins on all but two are either full or wide enough to show the plate- 
mark. The two exceptions have a small margin. All have the full inscription at the 


bottom. 
The plates, with the engraver and day of publication of each, are as follows: 
Plate 1. “Two Bunches a Penny Primroses”. Engraved by L. Schiavonetti. First 


STATE, with the words “First Plate of the Cries of London.” July 2, 1793. 


Plate 2. “Milk Below Maids”. Engraved by L. Schiavonetti. FiIrsT sTATE, with 
“Second Plate of the Cries of London.” July 2, 1793. 

Plate 3. “Sweet China Oranges, sweet China”. Engraved by L. Schiavonetti. July 
1794. 

Plate 4. “Do you want any Matches”. Engraved by A. Cardon. July, 1794. 

Plate 5. “New Mackrel, New Mackrel”. Engraved by N. Schiavonetti Junr. Jan. 1, 
1795. 

Plate 6. “Knives, Scissors, and Razors to Grind’. Engraved by G. Vendramini. Jan. 
I, 1795. 

Plate 7. “Fresh Gathered Peas, Young Hastings”. Engraved by G. Vendramini. 
Wainy iy TEOG 

Plate 8. “Round and Sound, Five Pence a Pound, Duke Cherries”. Directed by L. 
Schiavonetti, engraved by A. Cardon. June 25, 1795. 

Plate 9. ‘“Strawberrys, Scarlet Strawberrys”. Directed by L. Schiavonetti, engraved 
by Vendramini. June 25, 1795. 

Plate 10. “Old Chairs to mend”. Engraved by Vendramini. Sept. 1, 1795. 


Plate 11. “A New Love Song, only ha’penny a piece’. Engraved by A. Cardon. 
March 1, 1796. 


Plate 12. “Hot Spice Gingerbread, Smoaking Hot’. Engraved by Vendramini. First 
STATE, before another figure of a young girl was introduced. May 1, 1796. 


Plate 13. ‘“Turnips and Carrots, Ho”. Engraved by T. Gaugain. May 1, 1797. 


For exhibition purposes and to facilitate examination the prints will be removed from 
the binding. They can readily be reinserted in their proper places. 


[See illustrations opposite and on preceding page; also frontispiece | 


JOHN WHESSEL 
English: Late XVIII Century. 
WHESSEL, JOHN 
223. HAMBLETONIAN, DIAMOND. 
A pair of colored stipple engravings after the paintings by J. N. Sartorious. 
Published Nov. 1, 1799, by John Harris. First Issues. Margins showing 
full inscription. Hogarth frames, black glass mats. 
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DEAN WOLSTENHOLME 
English: circa 1803-1859. 


WOLSTENHOLME, DEAN 
224. Coursinc: Gone Out, Finpinc, THE Hare's Last Errorr, THE DEATH. 


A set of four colored aquatints. Engraved by Himely after paintings by D, 
Wolstenholme. FINE IMPRESSIONS with wide margins. 


WOLSTENHOLME, DEAN 
225. Fox Huntinc: Gornc Out; Drawinc Cover; FuLL Cry; RETURNING. 


A set of four colored aquatints engraved by D. Wolstenholme Junr. Pub- 
lished by IT. Trumain. Undated. Fine oLp impREssIONS, brilliant in color. 
Wide margins, showing the publisher’s imprint. Hogarth frames, black glass 


mats. 
A VERY RARE AND IMPORTANT SET. 


[See illustration of one] 


WOLSTENHOLME, DEAN 


226. COURSING, PLATE 2. 
Colored aquatint engraved by Reeve after the painting by Wolstenholme. 


FINE EARLY IMPRESSION with fair margin, but lacking plate-mark and im- 
print. Hogarth frame, black glass mat. 


WOLSTENHOLME, DEAN 

227. [BracLes, Fox Hounps, Harriers, Stac Hounps. | 
A set of four colored aquatints. [Engraved and published by R. G. Reeve, 
1812.] FrNe oLp rmpressions. Without margins. One repaired. Hogarth 


frames, black glass mats. 


A SET OF THE GREATEST RARITY IN ANY CONDITION. 


WOLSTENHOLME, DEAN 

228. SHOOTING: PLATES I, 2, 3, AND 4. 
A set of four colored aquatints engraved by R. G. Reeve after the paintings 
by Dean Wolstenholme. [Published 1806.] FINE OLD IMPRESSIONS in good 
color. Small margin showing the artist’s names only. Laid down, two re- 
paired. Hogarth frames, black glass mats. 


AN EXTREMELY RARE AND IMPORTANT SET OF SHOOTING PRINTS. 


[See illustration of one] 


WOLSTENHOLME, DEAN 

229. Fox HUNTING, PLATE 3. 
Colored aquatint engraved by Reeve. Published April, 1814, by Deeley. 
FINE OLD IMPRESSION WITH WIDE MARGIN. Paper with water-mark date 
1814. Hogarth frame, black glass mat. 


ONE OF AN EXTREMELY RARE SET. 
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[NUMBERS 225 (AT TOP) AND 228] 


JOHN YOUNG 
English: 1755-1825. 
YOUNG, JOHN 


230. Mrs. Orsy HUNTER. 
Mezzotint printed in colors, after the painting by John Hoppner. Smith No. 


41, Second State. Half-inch margin at top and sides, bottom showing full 
inscription. Mounted, slight repairs. Hogarth frame, black glass mat. 


VERY RARE IN COLORS. 


YOUNG, JOHN 
231. THE WATERCRESS GIRL. 
Mezzotint printed in colors and lightly retouched with the brush. After the 


painting by J. Zoffany. Published Jany Ist, 1785, by J. Young. Open letter 
proof. Margin to plate-mark. Hogarth frame, black glass mat. 


DRAWINGS OF THE DUTCH, FRENCH, GERMAN 
AND SWISS SCHOOLS 


NUMBERS 232-244. 


ANTHONIE ANDRIESSEN 
Dutch: 1746-1813. 
ANDRIESSEN, ANTHONIE 


232. A Forest Scene. Watercolor. 
Under the dense foliage of the trees in midsummer a farm cart, drawn by 


two horses and with two women as passengers, moves lazily along the wind- 
ing road. A weary traveler rests by the roadside. Hogarth frame, black 


glass mat. Height, 1034 inches; width, 13% inches 


From the Sidney L. Phipson collection. 


PIERRE ANTOINE BAUDOUIN 


French: 1723-1769. 


BAUDOUIN, PIERRE ANTOINE 

233. Les Cotomses [Les AMouRS CHAMPETRES. | Gouache. 
In all probability THE ORIGINAL DRAWING FOR CHOFFARD’S ENGRAVING 
“Lrs AmMours CHAMPETRES”. A young peasant girl seated at the door of 
a rustic cottage observing a pair of billing doves on the ground before her; 
an older woman in the doorway cautions her to silence, and a youth looks 
down from a window above the door. Framed. 

Height, 12 inches; width, 9 inches 

From the Sidney L. Phipson collection. 
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BALTHASAR ANTON DUNKER 
Swiss: 1746-1807. 


DUNKER, BALTHASAR ANTON 

234. Swiss LANpscaPeE. Pen and watercolor. 
Against a mountainous background a broad river flows through the valley; 
in the foreground are interesting details of rocks, trees, and foliage, and 
figures in eighteenth century costume lend interest to the scene. Signed and 
dated 1773. Hogarth frame, black glass mat. 


Height, 8% inches; width, 12 inches 
From the Sidney L. Phipson collection. 


LAURENZ JANTSCHA 


Austrian: 1742-1812. 


JAN TSCHASCAURENZ 
236. LANbDscAPES NEAR VIENNA. Pair of watercolors. 
BRILLIANTLY EXECUTED VIEWS in the classic manner; signed and dated 1782. 
Hogarth frames. Height of each, 111% inches; width, 16 inches 


From the Sidney L. Phipson collection. 


WILHELM KOBELL 
German: 1766-1855. 
KOBELL, WILHELM 
237. SOLDIERS FoRAGING WHILE ON THE Marcu. Watercolor. 
An army on the march siezes sheep, fowl, and other provisions from the rich 
farmland through which it is passing. AN ATTRACTIVE AND COLORFUL COM- 
POSITION, with the bright red and blue uniforms of the soldiery of the period. 
Signed in full. Framed. Height, 13 inches; width, 18 inches 


From the Sidney L. Phipson collection. 


DANIEL LA FOND 
Swiss: 1760-1831. 
LA FOND, DANIEL 
238. LakE THUN, IN THE Swiss ALps. Watercolor. 
The limpid waters of the beautiful lake reflect the snow-clad mountains of 
the distance; the shore, dotted with cottages, is seen through the luscious 
green of the trees, and a pleasure boat is on the lake. “Two women are wash- 
ing clothes from the landing stage on the left. Signed and dated 1817. 
Framed. Height, 12 inches; width, 18% inches 


From the Sidney L. Phipson collection. 
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JOHANN H. PRINS 


Dutch: 1757-1806. 
PRINS; JOHANIN?E: 


239. View or A City IN HoLianp. Watercolor. 
Seen across the bridge over a canal is the fine Gothic cathedral of one of the 
larger cities of Holland; to the left are other prominent buildings. A FINE 
EXAMPLE, exhibiting great attention to architectural detail. Signed and 


dated 1797. Height, 12% inches; width, 15 inches 


From the Sidney L. Phipson collection. 


GERARD RADEMAKER 
Dutch: 1672-1711. 
RADEMAKER, GERARD 
240. DutcH CANAL. Wash drawing. 
Canal in Holland with wooden bridge, a stone building at the left and a 
church spire in the distance at the right. Framed. 


Height, 834 inches; width, 13 inches 
From the Sidney L. Phipson collection. 


HENDRIK GERRIT TENKATE 
Dutch: 1803-1856. 
TENKATE, HENDRIK GERRIT 
241. Corracr INTERIOR WITH ARTIST SKETCHING. Watercolor. 
In the living room of the cottage the family is gathered after the meal; an 
itinerant artist does the father’s portrait in payment for their hospitality. 
Signed and dated 1845. Framed. Height, 6 inches; width, 8 inches 


From the Sidney L. Phipson collection. 


SCHOOL OF VAN GOYEN 


VAN GOYEN, SCHOOL OF 
242. DurcH LANpscAaPE WITH WINDMILL. Watercolor. 
A delightful landscape executed in the miniature manner of the Dutch water- 
color painters of about 1650. Framed. Companion to the following. 
Height, 934 inches; width, 1334 inches 
From the Sidney L. Phipson collection. 


VAN GOYEN, SCHOOL OF 

243. Dutcu River LANpscAPE WITH Ferry. Watercolor. 
A companion view to the preceding, and equally charming in quality. “he 
village church is seen in the distance with a few scattered farmhouses on the 
shore, and a bridge to the left. Peasants are crossing the river with farm 
produce in small boats. Framed. Height, 934 inches; width, 1334 inches 


From the Sidney L. Phipson collection. 
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[NUMBER 244 | 


JACOB VAN RUYSDAEL 


Dutch: 1630-1682. 
VAN RUYSDAEL, JACOB 
244. LANDSCAPE WITH CoTTAGE AND Trees. Wash drawing with touches of color. 
An ancient dilapidated cottage beside a brook, a screen of sheltering trees in 
the background. A group of Dutch peasants are seen beside the cottage. A 
splendid example of the work of one of the greatest of the Dutch landscape 
painters. Signed and dated 1675. Framed. 


Height, 94% inches; width, 1034 inches 
From the Sidney L. Phipson collection. 


[See illustration ] 


{ END OF SALE | 
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THE FOLLOWING LOTS AT NOT EXCEEDING THE PRICES NAMED, WHICH ARE SO MUCH 
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MAKE YOUR BIDS ON THIS SHEET FOR ONE SALE ONLY. 
TERMS CASH. REFERENCES OR CASH DEPOSIT REQUIRED WITH ORDERS FROM STRANGERS. 


TELEPHONE: PLAZA 3-12'70 
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